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RUDIMENTS OF MUSIC.

Relative Value of Notes.

Every uusical gound 18 expressed by characters called NoTEs;
and, as these sounds may be long or shor!, their duration is indicated
by a particular torm of the note. ,

The longest sounds are designated by this character, 42, which is
called a WHOLE NoTr, the duration or time of which is determined by
counting four, or making four beats by movements of the hand or
foot. When measured by the hand, the direction is made in the fol-
towing order:— down, left, right, up.

A sound continued but half the time, that is while counting. two,

or making two beats, is expressed by a HaLr NoTE, the stem of which_

may be turned either upward or downward, thus:. dl ‘p
A QUARTER NoTw, the time of which is but one beat, is made
thus ; " or 1' with the stem either way.

All nctes of shorter Juration are expressed by bars across the
tems, thwe EiexrH NoTe, ‘\ o &

A SIXTEENTH NoTE, thus: } or g

N\
A THIRTY-SECOND NoTE, thus: ‘R or g
4

When several notes of the same character follow in succession,
the bars are usually connected in this manner. Eighth noies with one

b . e ;
an thus: 70 o6 e

Sixteenth notea with two bars, thus: — m
o0 0da

Thirty-second notes with three bars, thus :

60 #4809
.Often we find eighth and sixteenth notes concected in this manner,

IN- N PPP

And variod other tombinations, as follows ,

IEL T



4 _ BRUDIMENTS OF MUSBIC,

TARLE OF THE NOTES AND THEIR PROPORTIONS.

One whole note, . . - . - . « .
Is equal to two half notes, - . . e . - -

is equal to foar quarter notas, -

18 equal to eight eighth notes, -

Is equal to sixteen sixteenth notes, - - e - . e
8%

‘s equal to thirty-two thirty-second notes, - - = . .

The Staff.

As every note has a definite fone or pitch, being either high or low,
he sound is indicated by its position upon a staff, whieh consista of
five parallel lines, and their intermediate spaces, the under line being
ealled the first line, and the lowest space the first space.

THE STAFF,
Fifih lime.
Thivd tine. T Trhivd apnen.
- s
Second line, econd spaRecs.
Fhrst line. SPACY,

A note is on the line when the line nasses through it, and on the |

space when between the lines.

On the 3d. apacs.
-]

On the 2d. line.

| S

h [-~4

I 4

- J J J

- J e P ¢ P P P j

) o J o; é o o ¢ J o 6 ¢ J d & o
dodnsoce 0oeddese ossccede desdass

When more than five lines are required to designate any particu-
lar note that is too high or two low to be represented upon the staff,
we use smnall lines both above and below the staff. These lines are
called LEGER LINES, and are designated as the first leger line above,
secoud leger line above, &e,, or first leger line below, second ieger
line below, &o.

The first note above the staff is said to be upon the space above,

Leger limes abave. — —
Spaces above. . —— — —

- — Spaces below
— — Leger limes below.

The first note below the stafl is said to be upon the srace below




RUDIMENTS

41 Staffs, commence with a cha. acter cailed a CLEF,
$ i on use, The TREBLE, or G CLEF ?:
There are two clets in common \ @:‘

-/
which is used for the right hand in Piano-Forte or Melodeon music,
alzo for all music written for the Violin, Guitar, Flute, Banjo, Accor-

€Y .
deon, Flageolet, Fife and Clarionet. The Bass or F CLER, i is used

for tie left hand in Piano-Forte or Melodeon musie, also for the Vio-
loncello, Double Bass, &. When music is written for two or more

\nstruments or voices, the staves are connected by a BRACE.

A duet for two violins, or for Flute and Violin, woud be connect.
od thus :—

By

G

Yusic frr the Piano-Forte or Melodeon, thus:=

OF MTSIC. ’

The Rests.

Every note has its corresponding REST, denoting silence, or a stop
they are not placed upen any particular line or space of the staff, but
in such order as best accoriedates the eye, —sometimes being above the
staff and soimetimes beneath,

A whole rest, corresponding with the whole note in respect to
time, is situated under the fourth line, A half rest is situated above
the third line. A quarter restturns to the right. An eighth rest turns
to the left,

THE USE OF NOTES AND THEIR CORRESPONDING RESTS,

).
i 3
s -
Lnnvs

rva

Whole Rest. Half Rest. Quarter Rest.

0 ——
,U ) 1 —
(‘ z7 7z o

o/

PA -
Al
= ; —
AT 1 : i
o/

Eighth Rest, Sixieenth Rest.

N
N

E—

N a4

o
|
L



g RUDIMENTS OF MUSYE.

A Tik == ahove or below two or more notes that have the same
situation upon the staff, shows that they are to be performed as one
note, the duration of which is equal to the time of all combined.

[~ Y] is equivalent to one rote, the time of which is eight
W {a W~

beats,

-’ — -| is equivalent to one note, the time of which is
E@-v:::ﬁ_ seven beats.

<

f———1
e ——a— | is equivalent to ono note of five beats,
W ol

[ ¥4
I ¥ E——
» -1 is equivalen$ to ons note of six beats,
- m__

By cerrbinations of this sort we ean express a sound of any dura-
iion required.

A dot following a note or rest makes it half as long again,
- S f S p— ‘ 1

] 1Bt ;
- f—5 I8 equal to —rﬁ‘i . %’5 ~zrs—-)is equal to fp—g
IU R - L Al S

p—— — | S—
E (@ T IS equa;l to :-yﬁ—_:

Rests are never tied, but are arranged oue after the other until
wae Tequired time is mace up, thus:—

When more than one bar rest is required, it is indiatad as follows"

n .
¢ [T T @ T 1 T e - B ) "L e B
- P‘T"l’_* - :___-F.,_ I ! v A E:t—g_i:gf} th "_'l ‘!’;

O e A
‘)_ 2 bars. 3 bars. 4 bars. 5 bars. 7bars. 8 bars. 9 bars.

6 Lare.

Two dots placed after a note, or restmakes it three fourths longer
than its actual length, thus:

F ]
P sis equal to 5—; > @ :
LJ\L__ J o -

When the slur or tie is placed over or under any combination of
notes that are on different lines awl spaces, it signifies that they must

be performed in a smooth and connected manner, which is called o
Legato movement, and is written thus :—

) . A
is equal to-z—g—a—

EETRID TSN IR
r:é £ o 51- Efft?:ﬁ-;,:be' Tt e v ]
e ot o o — ~ = o]
T g ! j—

Dots placed above or below any series of notes -indicate the op-
posite style of playing, which is terined Staceato, signifying in ¢
marked and distinet style, represented as follows :—

\Vrirten. Played.
e M . T o &
7~ a—‘”rar:_ﬁ :E: 1 _ma_s;_g_a;_s_g____:_g_k._s;_.a“e;
? -1 |ty m— g oy A
; 7 A R R A —

When marked in this manner, each note must be made particu
larly short. and very distinet,

) ! Written. Played
té - a1 e ——— 'E— e I Ea—" l New Nue e s g ‘fai gf¥ti
E&5 - 1 - e el T “’I“j*ﬂ“ -5 oyt

..
R T PR




KUDIMENTS

We frequex tiy find the Legato and Staccato movemeats combined,
which mostly eceurs in music wiltten ior the violin, and is played by
dotackting the notes with the movement of the bow in one direction,

either up or down.
—-—"’_‘— —
@9— —’i_‘-’__!_g:fif_:i!:‘! ‘a*l
‘ - -

A TRIPLET is a group of three notes nlayed in the time of two.

A tigure 3is always phced over or under a triplet.

0T

A figure 6 signifies that six are to be played in the time of four.

E_ _3_ |_ A__]_ _1_

- '»_II;‘_(T' Y

AR T S ot
\\—-—/

Other eombinations of notes are made, and the number marked
akave them, thus:

Seven to be played in the time of four.
—————————

C¥ MUSIC. | 7

Nine to be played in the time of eight, &e.,

The Scale.

Notes are named after the tirst seven letters of the Alphabet,
A, B, CD,E F, 3. When these notes follow in regular snecession,
they form what is called a Scaug. It will be observed that notes of
the same name or letter occur several timmes in a regular seals, but &
ways in a different position on the staff,

THE SCALE.
¥ 4 i -
g 14 b
_.g“ } i - ‘ ¥ o
_m____ ! i 1 P & &
o - : - - [
A B C E F G A B
o FX
o o & e £ - =
i e — — » —
2 Lan ' T .
CXTr ! 1 —
7 -
C D E ¥ G A R 13 B



8 BUDIMENTE
. A
- 2d. leger live below, A Y Cc
' B : e —
:{ A 1 ’;,,)V,__, i 1L i ___,__;j
—— woer 1 e, -
"A Second space. Lst leger line above 1st leger line below.
C
C - P D Z
-0 —_— ;
Y § { ! o [
[f — ; -
C :ﬁj- Z:L__.w, ;
Third space. 2d leger line above. Space below. Fourth line. D, &o.,

The notes upon the lines are
=

The notes upon the spaces spell the word Face,

L
T
b

__._‘r“

| NS

LS

ST1e
=

B

b=

G

I )

:ﬂﬁai . ; f:—il
R

A C E

Sharps and TFlats.

The piteh of any nue may be changed by prefixing any of ‘he
following characters.

E&: A SHARP Defore a note ruises it a Semitone,
L.

Fg 377 A FLAT nefors y note wowers it a Semitone.

OF MUSIC

"X~ A DoOUBLE SHARP raises a note a Whole cone, -
£ 55~ A DouBL: FLAT lowers a note a whole tona,
- [ %

j;: A NATURAL contradicts a flat or snarp,
Eiﬁf or EE{E or restores the single flat or sharp.

lats or Sharps placed at the commencement of a piece of musie
affect every note throughout the piecs npon the lines and spaces
where they are situated; also, any other notes of the same letter up-
onthe staff. Any tlat or sharp that is not so situated is called an
ACCIDENTAL.

F# and F#

* __
E%‘fﬁ | R 5 ’
» i [
I i

' +
o

C%and C# and %
%and Of and (4

ey
+
+

Here every F and C are to be made sharp, no matter what thele
situation upon the staff.

Bk and L2 and BR
& L

e
l‘\ L/ T
< k2

When Hatsare sibuawed 10 tne satne posiion, the effecr i tne ggme
as that uf the snarp.




RUDIMENTS OF MUSsc. 9

All mpsie ts dirded 1wto equat portions of time by perpendicutar
Bnes called 8\1\5 ¢nd the music hetween any two bars I8 called a
MEASURE. When an accidental shary, tat or natural is prefixed to
a note. all the following notes of the same name coutained in the
weasure are aftected by it, thus :—

ExaMPLe OF THE SHARP,

. i - [ I AN
; e REr e e E
F — — Q- g Ol @@ — ~-@- —
ldL__,_"ﬂ a. o’ o
Written, Played.
EXAMPLE OF THE FLAT,
(o __.__,,-—""_,__j_ ;

|t = =

EXANMPLE OF THE NATURAL.

e ——— PO gz —
2Ll f—Pogo " H-Fr - [2‘2:;;537;— E
LS5 i — -—

When the last note of a measure is influenced by an accidental
flat, sharp or natural, if the next measure should commence with the
game note it is also aflected likewise, thus :—

} )
. o0 Jwy " LI S —
o o ket | B o e i :E:Q‘H
O~ ERRRRER S | B e pe

Wnitten, Piaved.

E?- ,} e

Written.

Sharps and flats before a prece of music are called the Signature.

Oue gharp. Two sharps. 'I‘hree sharps. Four sharp,

Where the Siguature is g— )— ﬁ :?L ":'
E__ —_ l _L._____
@

that gharp is always ¥ o F oG rcaep
Five sharps le shm‘ps Seven sharps
,p_’H'_ﬁ — ,4 — #
g —  E ﬂ, . - f
25— ﬁ;:
d .
¥O0GDA FCOGDAKE FCGDAER
One flat. Two flats, ;%Three ﬂats. Four flats
Where the Signatare is I e 2 . B
16" 15 o
o v
that flat is always BE BEAD
Five flata, : Bix fluts. Seven flacs.
? 5__ [ _.—:'?vp‘ -
5
E@ I o Vi i : 5“‘ i
Y
BEADG BEADGOC BEADGCF

&
Thus it will be seen that every note can be made sharp or flat;
and therefore the signature which devermines 4 Koy, may contain seven

{ gharps or Hats,



10 ' RUDIMENTS OF Mus>,

Common Time, Three-four Time.  Two-four, Throe-sight.
e e ]
Time. l; ]L__jq_____'t*__zi_w_::;&___ ;
Four-fourth notes.  Three-fourth notes.
By Common TiME, which is expressed by this character, {2
and son etimes by the ﬁgures ”% we understam\ that each Six-eight. ‘Nine-eight. Twelve-eight. Common Tine.
measure contains musie to the vaiue of four beats, or one semibreve, /— 6 09— 392 oo '_:.'.E
which is wade up 1 tiwe by any combination of notes or rests, thus: @ >} 43 : & i N 0
Eg Gj_“ : : L Ay S P This mark 5 is used to indieate a partiemar aceent or siress upon
"i~_=|____1.__ a note. Cummnn time, and all other kinds expressed by the even -
Count 1, 2, 3,4, L 2, 3, 4. numbers 2 {' ;E &c., must be accented upon the beginning and
middle of the measm e, thus:
F'iy o . ——— b O N T
2 F ] i — -
EAA e S s e s -
- 7 - [ 4 P — o e
= ‘}l — a1 —d—z———v — _I- @ ey
. ‘ _!I JEE !__._l h [ P 7 '
B, 2 3 4 1, 2 3 4, t&;:gr S i Bemeu— =
i _A
£ p R AL u;_. p_,__ L A S S— ‘ ‘
'@gﬁf : Eepes ey | N
¥ | SO A (I [} ¥ — - R
F F-6-2 i —" _ﬂiﬂ;,‘,‘!-g_a_,,rn_g«n-g"
Count 1, 5, 3 4 1, g 4 4 [EOBT— e bk — 11
The various kinds of Tune are indieated by the following figures. | e S e > - = =
The upper tigure ndicarss the number of notes to a measurs, and the E’&%:::C" :__Q‘:{:‘?__’L__’a —s 1 @ 55 ] 8" li
ander one the kind of notes, riA4—e SIS ButunP R S st S l




RUDIMENTS OF MUSIC. 11

These accents are not wmarked, but are to be underst-oodr; it is only
when particular force or stress is required to be giveu to a note that it

3 9 :
is indicated by the mark, In 7% 3} and g time the aecent occurs
Ik ¢

enlv upon the firs# 7ote in the measure.

—f%—gjﬁ—_—j:J,#J—LJ—_ﬁ | N 1
LS S p—p——— g p—" S, {51~ Sy ——— m——
e ]
o >‘ - S
3“::1—*_1_‘:[::“"—, A e i . esm— g
e e T | g—g—]
ol ey
= 2
1 S O WU S— . |
71 ! N

It will be observed in time indicated by the even pumbers, that
Aptes requiring bars across the stems are combined in groups of even

pumbpers. Andin % ::g{ and g they are tied together in groups of
three, This is not ulways the case, but most generally so.

When the unaccented part of a measurs is to receive a particular
emphasis, it is shown by the chiaructers fz or #f, or =, or A, And
when he weaker part of a measure is made of more impartance than
the st1 sng, such deviation from the regular accent is called Syncopa-

tion.

EMpBASIS.
- fﬁ%:f"i? oo :;;%E:’E‘ff:,_ﬁﬁ :
E@: it et e et s it et

BYNCGPATION,

I

# e N— i {
~4 #g———ﬂ—qA~——j—~vﬂ—r—————~——————o—r—i R Y i

-t e—e—pg-o R |8 ,
e et
: P a— 4 LJ v v
«/ > > >

Double Bars indicate the end of a strain and the con- :
clusion of a tune, thus :— - fr—F

Dots before or after a double bar, signify repetition.

= : or —] E |

!
«/

je

When the letters D. C.—vwhich signifies Da Capo——are found cesr
a double bar, it signifies that the first part of’ the piece must be play-

1 ed again before proceeding to finish the piece. When it is found s

the kst strain, it imnplies that we must return and finish with the firs
strain : but, it we tind this character, =~ which is called a PAUSE, ower
any double bar, it signifies the end, or conclusion. The Pause is soms-
titmes for another purpose: that is, when placed over a rest or Do,
the performer must dwell upon it, or can introduce an embelishmenf,
such as he may think proper, for effect.

This mark is called a Sicx.¥¢  When it appears the second time,
it signifies that we are to return to where it is tirst found, and “inisk
at the pause which occurs over the first double bar after it.

EXAMPLES.

~ D.C.
f} -

2 g
B /an
_Lgl_____J s

The end.
First Part. Sevend Part. 7~ Third Part., Finem
e e ' —q1=
o {i- B =}

A\BY | . - 1
</
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awry we play the Brst and second strans. when the D, C. directs
|8 to piay the first part again which maxes the the third strain; sand
then we sKkip the second part and proceed to the fourth serain, and
f.ish at the pause.

. First Part, .“"S Second Part.
o/ Fifth Pars.
Third Part. Fourth Part. e
G : .
L/ :
ARV
%

Sixth Part.

After playing the first four parts, the $§ appearing the second time
directs us to where it appeared at first, when we play on ti'l wereach
the -~

The word Bis placed over one or more bars signi{ys repitition. It
in sometimes accompanied with the dots for repetition, or detached
Ines to indicate the nuinber of bars repeated,

EXAMPLE.
' nta
?_"JNE'. ?1""\ XY 1
E RS P i —r i-g=- e el -g- i
-+ —8_.__‘,‘__;._.-‘——. }____3 o :;“L _ _h..___g_!-”, pr Ly
Written.
.__.'-\
ey - "
If%— L
—,:j“h-
Played

8va <~ < = written over any number of notes implies that they
are to bo p'ayed eighit nokos. or an ¢steve, higher, until the word Loco
appeard. which signimes we wrten

RUDIMENTS

OF MUSIC.

A P P PP Y

Sva

rrr1l

Plaved

Abbreviations.

When a successions of siinilar notes is required, we sometimes
use the following charaeters, whieh are termed abbreviarions.

A whole note with a single dash signifies that it is to be played aa
eighth notes.

—_j i — ;
"‘{’ﬁ—_‘ﬁ Tl s ¥ 880
Written. Plaved.

A double dash. to be played thus:—

[6—F—fvssrsase]

 Written. Plds ed.
N I WP S )
:%Zﬁ:ﬁ';’_; - JR N~ U0 M-I NN AN
Y
Written.  Played. Written. Played.
OTHER EXAMPLER OF ABBREVIATIONS.
- w — T T
E R o TTTevI e e 08w
—— - ;
Written. Fiavea W ereLe, Fiaved
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e s S — P—q
e
- — 8 s - ¥ { [ J
Vritten. Played.
- ; i |
/—“5’——" : ; u‘g:g_:z:“"‘""‘"j
——e & 1 !—!}',*! Y 9 e
Written. Played.

This character signifies repetition :

e/ o = ]
Fls—=— (5" Id_d - S o e e
C B\ [ i

Written. Played.

S o s o
S —=" s
Written. Played.

A SwELL —==Z and DIMINUENDO — are often united,——=

e first is executed by commencing the note genily, and gradually
Increasing the tone; the second, by commencing with force and grad-
ually dnmmshmg and when um'red it is executed by touching the
note over which it is placed, at first gently, and by degrees increasing
the tone, till it arrives at its full pitch,then diminishing it till it falls off
to its first softness.

This character ¥ is called a TURN, and is executed in the followmg

anner i—
oo ] |
e e e |
£ v i— | ] ——
Written, Played.  Written. ﬂav;

There #re several kinds of turus: the plamn turn #2, inverted turn
¢ turn after a dot, &c., which are fully explained in the following
examples;

Plain turn. Inverted. 'Tura after a Dot. o
9]
N ¢ e\ ™ o
A g P NN A [ —

. [ ]
Written. @—f———— E * r H————
1 [ i -
o/ N g

g , —
Played. %—'p—",_p- 12:_E~ : p‘v,!_g:’ o~ [":r'z_

——— . H
[} ot | —— L (——
“’

—1 —]

- e — dea
_;.’,iiEE;e =0 pipw E;TQ_'T ?f_','j—!: j’”‘?l
TR - : =

17

A SHAKE (™) is one of the principal embellishment of musts,
if well performed, but should not be so frequently and injudiciousdy
used as is often the case, A plain shake is the sound of two notes
put in equal motion. - A turned shake is composed of three diatonis
notes, the first of which is called the preparative pote, and the lai
two its resolution. Shakes, and all other kinds ot Graces, must M
played in proper time

-
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PLAIN SHAKE. !I [/
» - 2] =’ - — "“—
- b ood {‘5\} p—
G o V) '
Written @——: Preparative. Resolution. -
= 7 >
. | — ::p___"“—_a:',—“d:‘gté_;_C‘;“e_‘;:p_! S S
o Py 0 g 0 50 g o ——— : l
Played. %ﬂ—_:‘!_—.:!j;e_——’n_._—a,g’t:*"‘ ———————] v T
) AR v o .
v . Appogiatura or Grace Note.

The Appogiatnra, or Grace note is a small note reversed and adg
PASSING SHAKE. ed to other notes for sake of expression. Whatever length is given tg
the small note must be taken out of the time of the principal note im
mediately after it. There are two kinds of Appogiaturas, the greateg

and the lesser,
Fritten:
»___ . ol
¥ A - ¢ AP X
O | . [l
ity == | e [l e
— o e e |- 4 — ' =TT
Plaved. g @ -0 : The Greater. The Lesser.
e e -
——— — - —— ) - — .
Played. f§f | /—T—-F % o
@_Q_ — | i o
S ! VJ %-‘ e
TURNED SHAKE, [ ==
P g . OTHER EXAMPLES.
Written | fany _.0 -~ —+ ~+ E Al ——— -
S —~—— e i A— g, | R 8 A T
o - - > Written. 7————-¢—~!»»—L— o-F— . L [D—-o—_-_
Preparative. ~ Resolution. < -t =
. P » Cheice Notes, —/
P — P - N — " - :
F;‘yed, — + ™ S T ——— — . —+—-4 T - —._ﬁ: - -
Ty g OO g O ¥ 50 g2 g ]| Played —y— g4 e @ A O
@ — o < ¥ B P Suimain e T —hi
[ 4 N
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: |
e e

BT Ul Bl ) e
[

» | _.g
Witten, @—r‘

< > -5 i

o-Y——o0 -+ —g g—I-——]

— _s__ B - »—ﬁ——,—a - B o [ S

OO e B Bt v
U’ T v L a4

- = I, I R :
e e e e
B - o i - s S ol

Notes are always connected in tne mnost convenient form, for this
season we sometimes observe them in this manner :

18

When the last two bars of a strain are marked 1mo and 2mo,
(that is, to be repeated,) it implics that when played tne xecond tiine,
the 2mvo is 1o be substituted for the Lo, which is of course omitted.

" ‘ luxo. Y 2mo, 1
P i
Written. |\ —p{- Nt
v o ‘
4 . —
Played. fI A """ g — ~ o — - e
———~ | b P SR S~ —
| i ’ =
Intervals,

An Interval is the distance from any one tone or noto to the fol-
lowing one. 'The smaliest interval is that of a second. The first and
last note are included in counting the distance, _

A Second is the distance from any one note in the scale to the
next following one,

Written.

Plaved.

0 —tm 2 -
g Horb o l ——1 or | — -
: X - [~ ‘]' ({"17
A\§72 —1—1 2 ==

Intervals of a Second. Intervals of a Third.

0.
_“ﬁ ) or C 1~ : |
B2 T _.L_._‘,.__.l
Intervals of a Sixth.

Tt must be observed that the interval of a third is composed e¥
thrae notes, B, F, G, or A, B, C, &,; the intervals of a sixth. of six nobea
% F, G A RCorF @A B CD.&e.
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Somaintervals ave stnall and others large, I the regular Major | - 1 o ST
Beale we iind tones and seuritones w the toliowing order: E c—————1 = 7 - !l
VAR 1- o T & T L R S
1 2, 8, — 4, 5, 6 7, — 8. - T T -
-—— = » J ! e 1 2 3—" ¢ 5 6 7 8
E@ : ] ; i 2 - = 2 c D E F G A B ¢
e TP =" - : 4 ~ , P
Tone. Tone. Semitoue. Tone. Tone. Tone. Semitone. E:LQ:# - £ = — ] ]
[ { ) O i
A Semitone always betweeu E and F, alse between B and C, which | L —=
are the thivd and fourth and the seventh and eighth notes of the seule 1 9 o 4 5 6 ” 8
hiq § | J . ; i for . ' hid
this is called the Natural Key, (because it has no siguature of flats or G A B C D E F§ G
shiarps,) or the key of C, because the tones and semituues are caleuli- .
1 frewm o note C. The same method is followed in all the transpositions by sharps,
viz., the fifth above or fourth below is taker as 1 of a new key, in every
Transposition of the Keys‘ or Scale. succeedmg transposition, and ap additional sharp will be required also
) o T . in every suceeeding transposition. )
When C is taken as 1, the scale is said to be in its natural position; To transpose the scale by flats, we take the fourth (instead of the

but either of the other letters may be taken as 1, in which case the fifth) of every new scale. F isthe fourth of C; hence it is 1 of the -
scale is said to be TRANSPOSED. A 1 i3 the basis of the scale, the | pew'scale (key of F.) The order of intervals must be the same in the
foundation on which it rests, 8o the letter which 18 taken for this sound | git+ ave se in the sharps; hence the B must be made flat.

i called the KEY NoTE. Thus, if the scal:be in its natural pusition, T ! :
it is said to be in the key of C, if G be taken as 1, the scale is in the
keyof G; if D be taken as 1, the scale is in the key of D; and =0 on L THE SHARP KEYS.
with therest of the seven letters; whichever ietter is tnken as 1, that ' i ¢ MAJOR.

letter becomes the key-note of the suale. B L PN P, o
, In transposing the scale, the order of the intervals, or tones and _ﬁ.ﬂ’ !__J__g:ﬂ’*ﬁ S I S SO Y 5 - AP B
semitones, wust be preserved. Thus, the interval must always be a | F{——a—2 — — e N
tore from 1 to 2, a fone from 2 t0 3, a semitome from 3 to 4, a tone v ' T
from 4 o 5, a tone from 5 to 6, a fone from 6 to 7, and a semitone from A MAJOR.
¥ to 8, The interval from one letter to another is always the same, ﬂ e " o
and cannot be changed,—thus, it is always a fone from C to D, and % 372 ISR N A S ) _"“r ‘T' 9= “!_9_2
from D tu E, a semitoue from E to F, a tone from F to 6, from G to A, E fan o—* I ! A P WY~
from A to B, and a semitone from B'to C, In the transposition of the | L% — ——}
scale, theretore, it becomes necessary to introduce sharps and flats, or » D MAJOR.
to substitute sharf ed or flatted letters for the natural letters, so as to o B L .
preserve the proper order of the intervais. _#ﬁlﬁ-— -4 T I~ =t
First tranamositior hy # from € to G, a 6fth higber or a fourth | P11 — i = —
X ¥ eharps i ’ g sy > A 1 FL”'T. al
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£ MAJOR. SCALE IN THE KEY OF C. MAJIR MODE,
”I j‘_,,,_a:;_ N N N ) — ;
i a8 I S —— ‘ - —- ]
- > A\ -~ e
Vi 7T N~
THE FLAT KLt o3 . : .
: The third in the minor scale containa one whole tone and a semitone.
F MA)OR,
p I — 2 ‘?:ljs"_-u:a i } MINOR THIRD.
MRS SO SR B - PR e ) ) ) '
. -53——% i e o o3 | f ] 1 i t } , ‘
" T T o i j & o H o v 2
s‘j & s [ *,é .
B2 MAJOR. = | - —
o £~ B : '
1 ey _B__ g .
5 ,, B et i sl et i " BCALE IN THE KEY OF A, MINOR MODE,
— e - - -
T I . e T + 1
' ol N ) _-,-j_._ -g‘ha P
ER mMaJoR 4 ——— e a —
W (A S —»
. o S B~ Sr-—— . — ] v
s et e — |
E — e - ——t i - The relative wninor of a major key has the same number of sharps
AD MAJOR. ur flats, and is fourd one minor third below the key note,
S
—~ ¥+ +- —,'—g‘-‘r'k’“ ““_"“""r- .
B e B —a |8 P Miunor Seales.
: g I~ . A s —— .
' E MAJOR.
The difference between the maior and minor key is a minor third, A d S S N
(¢hree semitones.) Tho major third contains two whole tones, (four —-%‘—(# [ ~ 4 “#’-go—mf—ﬁo ‘ﬁﬂ r— ]
: i, O N S S ) S JSP~3, 7Nl I To— = 1
semitones.) (e - H_""__T,":,LC' —o—y I
ExaMpLE.
MAJOR THIRD B MINOR.
0n : y . _ :I o g# ’_ggﬁ,grf_:i.g':nﬂ I_g__a_..,?’_.__...
= o—F - Tp—— — - -0 - : e —
] = — & t i r—H E L S <A r H ; o — i s
/S S e g S ] - I- g 1 1) . 5 e S S g S S s SRS S S S
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# arxor. | Chromatic Scale.
¢ %‘Eg‘:j“_“i‘:j‘fIT,'__?‘_TT:E!;E?:?! g& ,_y_lj [[—] This scale contains all the notes, nawural, flat and sharp, to D above
E y—d—!— S Cp—r - [C —¥.g = —73 | the second leger line
- : — S— — _
MINOR, T ST T —
R e e PR e T e §e geer hT T RS
e e e i g 2 Ze- CO g ] ’ — -
o/ 5~ ¢ <> . - - + —
o
D MTNOR. lﬁ“ﬁy—‘ ;yor ~be o ﬂ‘ 7 haf
0 -
F o ———— [ —Fuz e For, =
Ry ,ﬂ- e — a,b’_.__d I [ o R )
- I fe&x- " = TR g " —§ir I SR SR — — orThe——p—
(=== il e
B MINOCH v — . .
A L By 2k or b ﬁo #4- fa
b~ hp - P o o — r ool He Do Lo V& LB A O~
e e e i S e
C = T u = e — —-+
. {——* J—— I
C MINOR
- o ) Chords.
a7 S ; AV O SR S
bl L R P -
E@u‘“ %:E,-¢«:ﬂi£j§ﬁL_’ —a— CHORDS, or double notes, are written one above the other, and can
v ‘ “—®—# " | be played upon the Banjo, Guitar, Violin, Piano, Melodeop, &e., in musié
for the Flute. Qlarionet, Fife, &ec., the upper note onlv must be played.
F MINOR » A
C-ﬂ-gb;‘ " PN —9~h3i9 v ﬁﬂ____ - — e — - —
: LA S S L_,_p!_ﬂ';;_:;l:" oy B—— — LA s R %
e St s it et e e e = e et ) e — 5§ —— ,_ft!l-_ }




; maniag 1o, in. by, at, &e.

' Han preposithon, 2 10

Eéci:‘: :_:?A!pr; accelerating the time, gradualiy faster aud

Aco faster. (o; slow

or ADa8IO; § -

AD:?_:(‘;»ASSM or MoL1o; verv slow;

A; L’rBITl\‘” at pleasure.

ﬁn-mvoso; tender and affecting.
0 with azitation. .

AGXTAC\;,ELLA; in chureh style; « auick

ALI{}\-m;m o3 less quick than Allegro, ALLEGRO; quick.

A RO AssAl; very quick. ek

AL EGRO MA NON TROPPOS quick, bat not too quick;

ALl arLE; in i gentle and tender style. .

AMs .H.R’. a lover hut not a prot.(‘ssor of music

AvatE o or Cox AMORE; affectionately, tenderly.

A’.’ohglﬂ:' gentle, distinct, and rather slow, vet connected.

A:\»D::.\“”»\}O; somewhat slower than Amln})tu. .

A f“ ‘To‘ or Con AxiMa; with fervent, anhimated expreesion.

A’.i:ﬁ ojr Cox AxiMe; with spirit, courage and bulduess.

ﬁ;nv}’mxm; music sung in aliernare parts.

Aniogo; ina li;:br, airy, singing manner.

Temro; in Hime. X e
,‘: } sapo GivsTo; in striet and exact time
Bex Marcato; in 8 pointed and well-marked manner
183 twice, X . )

BrrLLANTE: brillant, gay, skining, sparkling.

CapENCE; closing strain: alzo, o fanciful extemporaneous

S embeli- hinent at the closc of a song. .

UapENZA; same as the seeond use of Cadence.  See Cadence,

CaLaXNDO; sOfTCT an_d slower. . .

(,'As'r,\mrjm , graceful singing style; a pleasing, flowing,
melody. \ . vorus

CaxTo; the tredle part in a chorus. i

JHOIR; a cowpany or band of sinvers; also, that part of a
church appropriated to the singers, 3 X

CHORIST, or CUORISTER; & nmmber_of a choir of singers

goL, or Coxn; with., CoL Arco; with the bow..

JoMoDo, or CoMMoDO; in av easy and unrestrained manner

CoN AFFETTO; With expression.

Cox Dokrcrssa; with delicaey, .

Coxn DoLoxk, or Cox Drevo: with mournful expression.

Coxpuerok ; one who supcrintends a mnsical performance ;
same as Music Diizctor.

Con ENERGIA; With eneigy, .

Cox EXPRESSIONE; With expression.

Cox Froco; with arder, fire,

Coxn Grazia: with orace and elegance,

CoN IMPrTO; WItLW 1ce, encrgy.

Coxn Justo; with cnaste cxactness.

GoN Moto; with emeiion. -

Cox SPIRITO; W ith spirit, avimation

CuBo; chorus;

Da: for, from. of.

A Dictionary of Musical Terms.

DveTrT; for two vaices or instroments.

DisiNveNpe; gradaally dimiuisting the sound.

Da Caroy from the beginninge,

PIFCLAMANDO; in the stvle of declamation,

DecruxcENbo; diinini-hing , decreasing

VievorioN g; devotionai.

DiLErTANTE; a lover o the arts in general, ora lover of music.

1 Mowrrto: mueh or very,

Divoto; devotedly, devontly,

Dovcr; soft, swees, tender, delicate,

DorLuxTe, or DuoLorosa; mournful,

Dororoso; in a plaintive, mourntul style.

E; and. ELuGANTE; clegance.

Exercieo, or Con ENErela; with energy

EsPRESSIVO; expressive.

FINg, Fix or FinaLs; the end.

Fonrzaxvo, Forza or Fz ; sudden increase of power.

Fuersor ¥roa; a composition vwhich repeats or sustains,
in its several parts. throughout, the subject with which
it comuences, and whick is often led off by some one
of 18 parts.

Freato; inthe fuene style.

FueuetTo; a short fusue,

Grusto; in exactand steady time,

Grazioso; smoothly, gracefully.

GRravE; slow and solemn.

ImpuEsanio; the conductor of a concert,

Lacrivaxno, or LacniMoso; mournful and pathetie.

LAMENTEVOLE, LAMENTANDO. LAMENTABILE ; mournfully.

Larcmissimo; exiremely slow.

LarGurTr0; slow, but not so slow as Largo,

LArGo; slow.

LecaTo; close, gliding, connected style.

LexTanpo; pradualy slower and softer.

LuNTO or LENTAMENTE ; siow.

Ma; but.

MaEsT080 ; majestic, majestically,

MagsTro p1 CareLra; chapel-master, or conductor of
chureh music.

Marcato; in a strong and marked style.

Mussa p1 Vock ; moderate swell.

MopERrATO, or MODERAMENTE ; moderately, in moderate
time.

MorTo; much or very.

Movro Voce ; with a full voice.

Moxgexpo; gradually dying away.

MORDENTE ; a beat or transient shake.

Mosso; emotion.

MoTo ; motion.
Andante,

Wox, not, as; Nox Trorro; not too mach

AwoawtE Cox Moro; quicker than

Nuo.xo: the orgen.
OURCHESTRA 1 s comprny ot band of instrumental performers

Pasrorar s apnlied to praceful movements in sextuple time

Pru; more. Pru Moss, ; with more motion, faster.

Puzzicaro; snapping the violin string with the tingers,

Poco; a little. Poco Apacio; a little siow.

Poco 1 PPoco; by degrecs, gradually.

PorTAMERTO : the msnner of sustaining and conducting
the voice from one sound to another,

PreEcENTOR ; cendietor, leader of a choir,

Presto ; quick

PresTissivne; very quick.

RALLENTANDO, ALLENTANDO, Or SLENTANDO ; slower and
softer by degrees,

ReciTaNDO; a speaking manner of performance.

RECITANTE : in astyle of recitative.

RECITATIVE; muusical declamation.

Rixvrorzaxno, Rivw, or Ri¥rForzo; suddenly incremsing
in porwey.

RiTArRDANDO: glackening the time.

SearpLicu; chaste, simple.

Seupre; througrhout, always; as, Semere ForTm; loud
througheut.

Sewza- without, as, SuwNza Oreano; without the Organ

SFORZAND, or SkoRrzaTo; with strong force or emphasia
rapidly diminishing.

S101L1AN 5 & movement of lizht, gracetul character.

BMORENDO, ByMorziNDo; dying away.

Boave, SOAVEMENTE; sweet, sweetly,

SOLFEGGT0; A vocal exercise.

Soro; for a single-voice, or instruments.

SosTENUTO: sustained.

Sorro; under, beiow. SoTto Vocm; with suhdued veies.

SpiriToso. CoN 8pir1To; with spirit and aninatien

Staccato; short, detached, distinet.

SusITo; quick.

Tace, or Tacer; silent, or to be silent.

Tasto SoLo; without chords,

‘T'empo; time. TeMroa P1acERE; time at pleasure,

TrEMPo G1UsTo: in exact time.

TeN, Texvro; hold on.  See Sostennto.

Turri; the whole, fu'l chorus.

Ux; a; as, Ux Poco; a little.

Va; goon: us Va CrESCENDO: continue to incresse.

Verse; wame as Solo.  Viconoso; bald, energetic.

Vivace: quick and cheertul. *

VirTooso: a proficicnt in art.  Voce SoLs : roice alone

VoLTT NuBITO; turn over gweklv

See Dolee.

Tagpo; sicw.



WINNER'S NEW AMERICAN METHOD FOR THE BANJO.

Manner of Stringing the Banjo.
The first string should be a fine Il string.
The second string should be an I strimg much heavier.
The third string should be a guitar B string.
The fourth string should be a guirar silver D), wound on silk.
The fifih string should be an K striug like the first, the lighter of the two.

The WManner of Holding the Banjo and the Position of the Hands.

The performer should sit in an easy, vatural position. The hoop, or rim of the banjo, should rest on the right thigh, close to the body, so that the
wrist of the right hand will come directly over the bridge, the thumb over the fifth string, the second finger over the first string, and the first finger ovi
the second string. . ;

The Left Hand and Arm.

The left band should lightly press the neck between the thumb and forefinger; the end of the thumb rest on the side next to the silver stri'ng’,be.-.
tween the nut and first fret, and the large joint of the forefinger at the nut (the end of the fingerkoard where the strings pass over to the keys), on the
side next the first string. The arm should hang easy, graceful and natural, with the elbow separated a short distance from the body, taking care to hold
the forearm and wrist curved ; the fingers to be separated and held as hammers, ready to strike the strings at the first and second frets. The fingers i
this position will naturally fall on the two first strings, and when required to reach the third string, the wrist should be still more curved and the thamb
bronghit more under the neck. . R

The Manner of Touching the Strings.

To obtain a full and mellow tone, it is necessary to apply some force with the end of the fingers, not touching the strings with the nails, a3 4
thereby produce a snapping, disagreeable sound. The fingers meet the strings obliquely, so as to cause them to vibrate across the finger-board. -
should press and slide along the strings in'a sort of undulating or scouping manner. The fingers of the left hand should press the strings very clo
the frets, by which the sound is formed and made more clear and pure. _ .

Stroke Playing.

Partly close the hand, bringing the fourth finger near the palm, then each of the following fingers a little farther from the palm, bringing the fo
finger an inch and a half from the inside of the thumb. Notes to be made by the thumb will have a cross, thus: X Notes to be made by the ba
the nail of the fore-finger, will have the letter N.  Notes to be made by the back of the nail of the second finger, will have N 2. The stroke is mude
by striking down with the back of the nail. e ST



Fretting the Banjo. \ 21

L

The distance between the bridge and nut should be divided into eighteen equal parts. Then place the first fret, one-eighteenth from the nut; (the
t is the small piece of wood where the strings cross to the pegs:) then divide the space from the first fret to the bridge into eighteen equal parts, and
second fret. Then divide again. from the secoud fret to the bridge into eighteen equal parts, and put in the third fret, and s on uantil

you Lave as many frets as you desire. ‘
The frets shoull be inlaid, level with the surface of the finger-board, a sixteenth of an inch in width,—the full width of the handle as shown in the
The bridge should sit about three inclies from the tail-piece. and always be stationary. To a-eertain if the bridge is in the correct place,
e distance from the nut to the twelfth fret ; then place the bridge on the parchment the sume distance  from the twelfih fret, that the twelfth

pu :
then put in the

diagram.

mensure th

fret is from the nut. . ‘ ‘
The Bridge should be two inches long, half an inch high, and made of cedar.

To Tune the Banjo Correctly.

First tune the fourth string to A, by a tuning-fork or pitch-pipe. Then place the second finger on the seventh fret of the fourth string, and tune
the third string in unison—the note produced will be K. Then place the scecond finger on the third string at the fourth fret, and tune the second string
in unison. which will give GY. Then place the secowd finger on the third fret on the second string, and tune the first string in unison, which will give
the note B Then place the second finger at the fifth fret, first string, and tune the (ifth string in unison, which will give the note I, one octave above

the third string. .
The open strings of the Banjo thus tuned, are:

9 A E ¢4 B| EN
G 3 e
i\ s '

(% —_— 3d open. 2d open. 18t open, 5th open.
huwb sirmg.

o O
4th siriug open.

) Of the Slur.

The slur is indicated by this sign ——~ placed over or under the notes that are to be slurred.  Of the notes affected, strike the first one with the
right hand, and make the second with a finger of the left Land, striking down upon the string with sufficient force to cause the necessary vibration.

The Barre.

The barre is made by pressing the first finger of the left hand o two or more strings at one time, and on the same fret. To make the barre with
emse, it ix necessary to raise the wrist, and to place the thumb entirely behind the neck of the Baujo, leaving the remaining fingers free to stop the

strings when desired. See example.
5th Pos. Barre, 5th Pos. Barre. 7th Pos. Barre. 8th Pos. Barre.
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22 , Of the Chords.

The union of two or more nows played together as one constitute a chord.

ExAvupPLE.
e
()
3 =< SO
IS¢ {3—~

0@ 0g

To execute the arpecgio well. before striking the strings the tingers of the left hand should be placed at once on the notes formmg the chord, on
which the arpeggio is to be played : and when the last note is struck. the fingers should be raised to pass o the next chord. This rule is indispensable,
If the fingers were to leave each note as soou as it was struck. the vibration of the entire chord would be obstructed, of which each note is an essential part.;

Examrre or CHORDS ARPEGGIO’D.

Written,

] — e .
A ate 4 EDY: ) 56 —%¢¢ 2

—18 a 158 1$8 e sa
X/ e & b 2.6 —_—3-4 '@
Pl — : <t
<o- 2o <o- ‘ e <o—
Played. “

B G T it e o i e e o = e
A — T o ; o — @ — —o
{— o —o = r Pl

—— - — — PR
= 9 o - -

-—‘_
Of the Scales.
Favorrte Kevs.

The Banjo can be played in any key, but like the Guitar, it has favorite ones, or those easiest of execution, viz., A [three sharps], E [four sharps

D [two sharps], G [one sharp]. A minor [patural signature], and F2 minor [three sharps].
Of Fingering.
A cross X designates the thumb, the figures 1, 2, 3 and 4 represent the lingers.
Sometimes it is necessary to sound a uote by pulling or snapping the string with a finger of the left hand.
—

.——n‘
This is indicated thus: 25—
s

The Note E, on the fifth string, is always represented with two stems, and must be struck with the thumb, thus : :£
 — -

placed either over or under a collection of notes (generally triplets). indicates that they are to be played by-siid
asross the strings, making the required notes, commencing at the lowest note and sliding upwards. L

bere the third finger must snap the string to make the second note.

A waved line, thus:
wyg the first finger (nail)

>~

Triplet of the same notes, thus: —9o—2-06—| are generally made upon two strings, with the X and first finger.
BT S §
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The note E when made upon the Short String is written thus: / _._i__g__ A

v |
A\

. N
Whenever the note oceurs singly, it should be played upon the short string ; when several follow in succession ;?;?j"‘ ,
" 1 1
(h—————— —— .

the first should be played upon the first string, aud the next ou the fifth, alternately, thus, uuless otherwise indicated. f;
i\
Y . bm L 5 L G

A . - Drum Chords. :
These chords are frequently used in marches, for giving a drum-like effect to certain passages. They are designated by a % placed under them.
Straighten the fingers, keeping them together, raise the fore-arm from its position on the rim, bringing the hand in position across the strings, then,

with a2 hammer-like movement, strike the strings near the bridge, making the desired chord.
Crorps.

#}ﬁ . . | ¢
— : ] I | ¢
a v @ bY 4 —< G
O —<g ?—% < —<$ —]
%4 Pt bl l

<o

Tae MaJor SCALE IN A UNDER THE SIGNATURE orf THrREE Starps. ThHE PrINCiraAL KeyY oF THE Baxjo..

| - Notes m?de on the 4th string. On the 3d st.rir.vg. Ou the 2d string. On the Ist string. On the On the 1st string. 10
Frets. 0 2 4 5 [\ 2 0 1 0 2 3 sth Brmg. 7 9
Fingers. O 2 2 4 o 2 0 1 ) 2 4 ] 1 3 4
Lt : ‘ . \ P »- )
R - - t ! ! |
o e : ——
6 | = e e . e | |
(v ;): = _>g<- % X X ¢ ‘e b e . X . . .o
X .
A i c¢¢ D E F4 Gy A B ¢4 D E 3 N € 4 A

The second line of fizures above the staff indicates the fret at which the stri.g is stopped by the left hand in playing the scale.
The first line of fizures above the staff indicates the fingers of the left haud that are employed to stop the strings.

The X and dots under the staff are for the right hand fingering. The X is for the thumb, one dot for the first finger, two dots for the second finger.

u N \ \ \ First EXERCISE. N N

Ry ! ! N\ \ A\ ‘ ‘
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THE SCALE IN THE KEY OF A, WRITTEN THROUGH TWO OCTAVES.

24

%jﬁ# H “" 4th str. ni. 9 4 l| 2(10Strin g. : ‘I 2(1(§tring. ) 'I 1st String, 2 4 5th Stringl open. 3 4 —_}

O :
PLAN OF THE FINGERBOARD SHOWING THE POSITION OF THE NOTES IN THE SCALE
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EXERCISES IN THE KEY OF A MAJOR.
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-EXERCISES IN THE KEY OF E MAJOR,

S

SCALE 34 String. 2d String. 1st String. 2¢ Sifrng. 34 String.
L5 J .
bt ‘ i - ; Py £ Py i | 1 —
fele— ' e S — E—".4 o —— = ! !
e eemmEE e B S S S
o @
CHORDS BELONGING TO THE KEY OF E MAJOR.
cADF(\TCE No L N?-Z No.'l. No. 3. No.iz. No.’l.
e 0. — 08 —— ’ g
> ff;a:?f’ e 08 i3 e e —
E——A 28 00— 0@ 8 08 J—
2q og 26
EXERCISES IN THE KEY OF D MAJOR.
SOALE. 4thString. 34 String. 2d String. 1st Steing. 24 String. 3 String. gth String,
= 1y ] i O = L .
- T — : | 5 ) hd 7] P | 13 ; }
e e e e S 2 7 - o ——, —
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CHORDS BELONGING TO THE KEY OF D MAJOR.
c ADFYCE‘ o. 1. No. 2 No. L No. 3. No. 2, " No. L
4—sg - 20 ,' : 30
2é 25 1@ i S
% /——m 15 Y — is i& 1@
08 = 0@ k
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0-0- i 0-@- I
scmn 3 Btrivg. 24 String. nmEXERCISES IN THE KEY OF G MAJOR: 2d String. 8d String,
" ® o pu .
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THE MAJOR SCALE IN

THE KEY OF C.

rhh String.
2

3d String. V 24 8tring, v 1st String. V 2nd S:ring. V_ 34 8tring, v 4th X‘if;rin;;w
n o 1 14 1 i 0 1 4 1 0 2
Roe’ & — ! — — = .
e ————————— e
X7 1 —1—o ) d —= s " o 1 A
v e bd -@-
THE CHORDS IN COMMON WITH THE MAJOR SCALE IN THE KEY OF C.
3¢ Pos, Bam 4th Po! 5th Pos. Barro. e v s vwe 7th Pos. Barre, 4th Pos, 6tk Pos,, Barre. 6th Pos, 34 Pos, Barre.
ey cos o iy o oyt
— gt 2 i el———51]
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EXERCISES IN THE KEY OF A MINOR.
sc:}‘m. 4th String. 34 String, 2d String. ) 31 String. 4th String.
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E Minor.

G Major.

A Minor.

MAJOR AND MINOR CHORDS COMMONLY USED ON THE BANJO.

O Major.
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V ACCOMPANIMENTS COMMONLY USED UPON TIIE BANiu,
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When the leaves begin to fall. (Waltz.)
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,4‘6 Where was Moses when the light Went‘ out?
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On de road to Dixie.
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&8 Bonnie Sweet Bessie.
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Little Fairy Polka.
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50 New Fandange.

~ 'n making these slurs, strike the open strings enly, briuging the fingers down with such force as to make the other notes sound by stopping the
y o rHUION.
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finger-Loard, but let the fingers touch quite lightly; removing them instantly, that the vibration mav ha free, and a flute-like tone wul be given.




Spanish Fandango.
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Twinkle, Twinkle. little Stars, or meet me at the bars.
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Lardy Dah!

Conecluded. S
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lar - dy dah! Aund a pen-ny pa-per collar round his throat, lar - dy dah! In his hand, a pen-ny stick, in his
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tooth, a pen-ny pick, And a pen-ny in his pocket, lar - dy dah! lar-dy dah! And a penny in lis pocket, lar - dy dah!
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Ie is something in an office, lardy duh! lardy dah!
Al he quite the city toff is, l(uuy duh'}

Ile ents a swell so fine, oh!

He quite torgets to dine, oh!

FFor he blows in all his ¢ Rhino,” lardy dah! lardy dah!
For he blows in all his ¢ Rhino,” lardy dah!  Chorus.

2
o

When Le’s been out over night, ah! lardy dah! lurdy dah!
11is ¢ luneheon’s ” very slight, ah! ld.ldv ‘dah!

s B uls diamonds cle-al.

Look. inrleed, alittle quec-ah.

With his sandwich and his be-al, lardy dah! lardy dah!

With his sandwich and h s be-al, lardy dab!  Chorus.

His shirt is very “ tricky,” lardy dah ! lardy dah!

1t’s a pair of cuffs, and dickey, Jardy dah!

His boots are patent leather,

But they never stand wet weather,

For they're paper. glued together, lardy dah! lardy dah!
They are paper, glued to«ether, lardy dah!  Chorus.

5

s chain is true a snide ’un, lardy dah ! lardy dah !

And his watch an oreide *un, lardy dah !

And, if hair oil were abolished,

This swell woull be demolished,

For his hat would not be polished. lardy dah! lardy dahl
For his hat would not be polished, lardy dah! Chorua.
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W rds by 6EO. COOPER.

T’se gwine to leave old Dixie.

{Companion to ““ I'se gwine back to Dixie.”)

For Baujo by GEO. C. DUBSON,

Author of * The old home aint what it uscd to by,” e,

Music by ¢, A. WHITE,
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Old home, good-by!
Old home, good - by !

leave you,
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TI'se gwine to leave old Dixie.

Concluded.
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children gad-der round me,  Wid hun-ger dey do ecry, I'se gwine to leave ole Dix -ie, Qle home, good- by.
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T'se gwine to leave cle Dixie,
" De goud ole days am goues

Now eberywhere T wander,
It all am sad and lone s

De children gadder round me,
Wid hunger dey do cry,

I neber more shall see you,
Old hame, good-by |

I'se gwine to leave ole Dixie,
But dar my heart I leave ;
Wid huneer and misfortune
My wife and children grievey
Whar 1 was once so happy,
I now can only sigly.
I'm leavin vou foreber,

Old home, good-by !
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The Widow in the cottage. by the Sca.

Goneluded. 59
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i . A - lone, alil a - lone by the sea - side he left me, And no oth - er’s bride 'll be, For in
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bri - dal flow’rs he deck’d me In the cot-tage by the sea.
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From my cottage by the sea-side,

T can see my mansion home;

T can see those lills and valleys,
Where with pleasure T have roam’d.
The Tast time that T met him,

Oh how happy then were we;

But to-night T am a widow,

In the cottage by the sea.  Charera,

Oh! my poor and aged father,
How in sorrow he would wails
And my poor and aged mother,
ITow in tears her eyes would swell;
And my poor and only brother.
Oh. how he would weep for me,

If he oly knew his sister,
Was a widow by the sea.

Chorus.



Reuben and Rachel.

Quarker courtship.)
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Reuben and Rachel. Concluded. ‘ 61
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Too ral -loo ral, Too ral-lee, If the men were all fransported Far beyond the Northern Sea.
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Too ralloo ral-loo, Too ralloo ral-loo, If we hadsome more youngladies On thisside the Northern Sea,
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RacHEL.—Reuben, I’'m a poor, lone woman, Racuer.—Reuben, what's the use of fooling,} RacueL.—Reuben, now do stop your teazing,
No one seems to care for me; ‘Why not come up like a man? If you've any love for me;
T wish the men were all transported If you'd like to have a lover, I was only just a fooling,
Far beyond the Northern Sea. T'm for life your Sally Ann. As T thought, of course, you'd see,
ReureN.—I’'m a man without a victim, ReuBER.—Oh, my gooduess, oh, my gragious, ReuseN.—Rachel, T will not transpért you,
Soon I think there’s one will be What a queer world this would be, Bat will take you for a wife;
If the men are not transported If the men were all transported We will live on milk and honey,

Far beyond the Northern Sea. Far beyond the Northern Sea. Better or worse, we're in for il



Shew ! Fly, don't bother me!
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an - gels n©pow are omn the wing. I feel, 1 feel, i | feel, That's what my moth - er said, The
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Waltz Songs.
A Bird from o' rthe 8ea. Soprano, F; cont,, Eb ..., 75 The Mermall’s Song. BOPranc...c.oceseeseeccrsnesses 08
Birds in Dreamland Sleep. Soprano, G; cont., Eb... %5 The Rescs have Bloomed and Faled, Soprano....... 68
Come buy my Flowers. Soprano or contralto ........ 75 WasitTrue? ¢, Melody by Lamothe .......... . 60
Love s A ROBC ... vivveiiiiiinnans aoenscasseseancsssas 40 When the Biuebirds build again, Sop., G} cont., }.h K
My Angel Bird. Sopranoin F.........cqivesesvneeens 80 When the Leaves begin to Fall. Sop., G cont., F . kil
My Queen, or Love i3 the Joy of Springtime.......... 50 When the Leaves begin toTurn. Sop., Bb; cont, G. 51
Song of the Whippourwill. Sop., D; eont,, Bb ....., T3 When tis Moenlight. Soprano, Bh; cont., G ........ 60
Sweet to the Milkmuaiil the Ploughboy Sung. S.orC.. 75 When 't is Starlight, Soprano, B; contralts, G... ... &
The Huntsman’s iiorn. Soprano, Eb; contralto, b, 65 Zara,the Gypsy....... et ireereeiies vesenesnee o 40
Songs.,
Climbing the Golden StAlf uve. casasareccasanreneceases 40 My Heart is like a. Wounded Dee. TePoP...uw-aeeeea. 40
Come and Kiss Me, Katie Darling. Sop. and cont ... 40 No Tongue can Tell. Tenor.......... [N 50
Evangeline. Soprano, Bb; contralto, G .......c..qsse 60 Poor Little Johnny. Soprcioeand contralto.......... 46
Great Medley Song. (12 melodies.) ceveeienonanesseaes 50 Remembor dear Mother’s Last Worde .+ vvvevviien. 40
Happy as a Bird. Ballad........ vearseeisnssennseassss 33 Robin ’s coming JTome, Mither. (Scoteh.)..eevenens 40
Hesitation.....oaneeveaesenns Ceves seaeesnen «e eare oaee 40 Rollicking Dollic Day.... ..... ree sieeaseans aeeas 40
I alone the Cross must bear........ «..eciivievnaneeae. 40 Shedid 't know whattosay: Ballad .. ... ...l 35,
1’1l take you back again, Mayourneen. Sop and¢ . 40 The Fisherman and his Child..... decesoasscenas 40
1°'ve cailed you back again, Kathleen. Sop.andc.... 40 We 'll all be forgotten vhen we ’re gone ...... ceesnes . 30
Jeannie, the Wild Flower of the Lea. Songand eh... 35 Why does Mother stay so long? Song and chorus.... 40
Little Chick-a-dee.dee. Bird song. Bop.and cont... 35 Would you leave youi‘ Home, Robin? ({Scotch.)..... . 40
Marguerite. Soprano, F'; mezzo-sop., Eb.......... ... 60 Yawcob Struuss.......... t emceiisssesnsve sore sceceen 33
EQ Pyl S P————
Bass Songs.

Committed to the Peep ccvenvearrieiniiriaeriannens - . 40 The Ol FEITYMAD ciov cvvrniiiiuneiannoosonnnnsascovoes M
God pity the Men on the Sea Tonight!. ............... 50 The Old Miser. Bass or contralto ... ceqacnceneee 4O
1’ve gathered them in 50 The Old TUFNKCY. cee. Lovvern aerneee oo crcivnveonanes TR
Old Ocean, Pound........ 40 The Sea Kingeeeeaeaeeraramsronarassonsencsonnscaenaes 4

35 The Wreck. Bass, baritone, or contralto «cvevve.van, 40

Duetts.

35
33
40
60

Aunt Peggy and Unele Dan..
Come, Siiver Moon......cet..
Come, Merry Birds of Spring. Sop. and cont, in Eb.

Come where the Rosebuds sleep. Sap.and cont.in F.

evesaacassrresrangennnnars

Mope Beyond ...ovioierrtiiiiieiiieiaiiiiiiaaeaaies B0
L.ove shall Guide Thee. Sopz"mo and contralte .. ...% 00
Raughtbuta Dream .....c.ovvviiiiiiineea. ceseiaes 40
Dh, tell us, Merry Birds. Soprano and tenar or so-
prano and contralto...ceeeenrvaaiian.s iebesnaaans 40
Only a Dream of Ilome ...... wreeterresanisentseannsess 30
Only a Message from Home. Solo, duett, and chorus. 50
©Only Thee. Soprano and teROr..cicversrrsoesssscress 68

Reconciliation. Sop.and contralto or tenor and hass,
Reuben and Ruchel
The Cup of Woe, Tenor and bass in Eb

The Fisherman and his Child............
The Lost 8kip. Tenor and bass..... vesananses messeas
The Wounded Soldier....... ceeaes cetsassqansane sesns
Trusting., Soprano and tenor .... stesann.
Two Little Birds are We.......... taaseansanes
Txo Men of the Olden Time ..............
Where are the Frienas of Childhood’s Days? Tcnor
and bass Cevsteesnsecasesianes

Who '8 40 Blame? teevavqarnctararnqstsenraste aetnraqes
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