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RUDIMENTS 

Relative Value of Notes. 

Every rousical gound ls expr~ssed by characters called NOTES; 

llld, as these soundt1 may be long or short, their duration is indicated 
by a particular form of the note 

The longest sounds are designated by this character, 6', which is 
calle<l a WHOLE NoTE, the duration or time of which is determined by 
counting/our, or making four beats by movements of the hand or 
foot. When measured by the hand, the direction is made in the fol­
towing order:- down, left, right, up. 

A.sound continued but half the time~ that is while counting. two, 
or making two beats, is expressed by a HALF NoTE, the stem of which_ 
may be turned either upward or downward, thm, :. J f' 

A QUARTER NOTE, the time of which is but one beat, is made 
~us: J or r witq the stem eithor way. 

All ncteo of shorter '-luration are expressed by bars across the 
tems, th11P EIGJITH NOTE, ' or ~-. 

Ill 

OF MUSIC. 

. ~ ~ 
A SIXTEENTH N oTE, thus : •" or ~ 

A TulllTY-SECOND NOTE, thus: J or i 
When several note8 o" tl:1~ same character follow tn snooeuton, 

the bars are usually connec~ed in this manner. Eighth notes with one 
bar, thus: .,,, -~ 

Sixteenth notes with two bars, thus : := A~ 

"" --· Thirty-second notes with three bars, thus: S - ~:::S 
• tJ • • 11 • 

. Often we find eighth and sixteenth notes connectec! in this mana.1 

r~ -r-,~ I 1 
·-" Jr;,,,; And various other wmbinations, as follows l 

ii~ ,,,, """ 



RUDIM~NTS OF MUSIC. 

T.£.BL.E OF THE NOTES AND THEIR PROPORTIONI. 

One •·!lole note, 
II equal to two half nofies, 

lB ~ual to four quarter not!ft~ .. 

18 equal to eight eighth notes, -

la equal to sixteen sixteenth notes, -

'~ equal to thirty-two thirty-lilecond note&, 

The Staff. 

As every note has a definite tone or pitch, being either klgk or low, 
he souud is indicated by its position upon a star, which consista of 

five parallel lines, and their intermediate spaces, the under line being 
called the tlrst line, and the lowest space the fh.·st space. 

THE STAFF. 

Ftftll llae. F 5••rth •paee. J"surtltline, ------------- ----i=.. llird •paee. 
Third line. _Seeoad l!lpaee. :,;::t~~.!!~•., apaee, 

A note is on the line when the line nasdes through it, and on the 
IPMiCe when between the lines. 

On ibe id. line. On the 3d. apace. 

] 

{9 

I 

~ 

I • 
J I 

' • 
I ,~~~ 

• ~ ,; ~ 

J 
J J 
F~~ - ~ ,; ,; 

eJ 
I • 

F.~-i 
• • (J tJ 

J 
l7 

When more thii,n five lines are required to designate any particn• 
lar note that is too high or two low to be represented upon the staff, 
we use small lines both above and below the staff. These lines are 
callbLl LEGER LINES, and are designated as the first leger line abov~ 
secoud leger line above, &c., or first leger line below, second 1eger 
line oolow, &o. 

The first note above the staff' is said to be upon the space above. 

.. serU••••NTe. 
• paee•aNTe. 

-~ 
Leser 11••• Nlew. 

The ·ttnt note below tbe statf ia said to be upon ·tbe si,aoe below 



BUDUIENTS OF K'C'SIC. 

All Staff's, commence with a cha. a.cter called a CLEF. 

There are two clefs in common nse. The TREBLE, or G CLEF i 
.,,,; 

wh=cb is used for the right hand In Piano-Forte or l\Ielodeon music, 
als~ for all music written for the Violin, Guitar, .Flute, Banjo, Accor-

dec:m, Fl.1geolet, Fife and Clariouet. The BASS or .I? CLEF, ~I is used 

ft)J foe left hand in Piano-Forte or 1\Ielodeon music, also for the Vio­
loncello ·Double na~s, &c. When music is written for two or more 
mstrum~nts or voices, the staves are connected by a BRACE. 

A duet for two violins, or for Flute and Violin, wowd be connect. 
ed thus:-

;-

IIUllc frt the Piano-Forte or Melodeon, thua:-

b-

The Rests. 

Every note has its corresponding REST, denoting silence, or a ~top 
they are not placed upon any particular line or space of the staff. but 
in ~uch order as best accomodates the eye,-sometimes being above the 
statf uwl som(1ti•ws lwrn~at!J. 

A whole rest, corresponding with the wbole note in respect to 
time, !s situatetl under the fourth lint-'. A half rest is situat8d ahooe 
the third line. A quarter rest turns to the righl. An eighth rest turns 
to the left. 

THE USE OF NOTES AND THEIR CORRESPONDING RESTS, 

& - - -i 
Whole Reet. Half Rest. Quarter Rest. 

; ~ I -~ ~-§ 

,~-~6-tt---==-~--r-==----t-=+==--;;;'1-==::;::..q =----.---==--~.-:1==4 -=----11 

1

• Eighth .Rest. 

I ~;::=:...,-+-. ==_ --=-i-==_ ---=--1==_-..... ==:--.!!!!....~~=----=...a.-:::-I--=--~---=---~ ~ 
Sixteenth Rest. Thirty-second Rest. 

,,_ 



RUDIMENTS O Ii' Mr'Sft:, 

A Tu. ~ ahove or below two or more notes that ba.ve the same 
.fituathm upon the staff, shows tnat they are to be performed as one 
note, the duration of which is equal to the time of all combined. 

E~] is equivalent to one n.ote, the time of which is eight 
E~::Jbeats. 

~
' -,---t~ is equivalent to one note, the time of which i• 

·~ _ r-.2~_1':)-=1r _ seven beats. 
-~-

k~~zj is equivalent to ono note of five beats, 
.., ~,~_;j ls e<Juivalent to one note of six beate, 

Dy cc-IJ' binations of this sort we can express a sound of any du:-~­
'ion required. 

A dotfollowing a note or rest makes it half as long again. 

[f f-.;----9 is equal top_} l 

When more than one bar rest is required. it i~ mdi~ated as follows, 

~~===t~~¥Ef 1=::t ~p=-~fi:rffi Ji 2 bars. 3 bars. 4 bars. 5 hars. 6 tars. 7 bars. 8 bars. 9 bars. 

Two <lots placed aftflr a note, or restmakeM it three fourths longer 
than its actual length, thus : 

~7-<•+equal to~~~•) ~&-r-J•+ eqllW to~~I 
When the slur or tie i.s placed over or urnler any combination of 

notes that are on different lines and spaces, it signifies that tbey must 
be performed in a smooth anti cornwcted manner, which is called e 
Legato m0Fm1ent, and is written thus :-

Dots placed above or below any Sflries of notes indicate the op­
prn:\ite style of pl1tying, whil'h is t(0 rmPd Staccato, signifying in l 
marked and dlstitwt style, represented as follows :-

Written. Plaved. 

~-ft-=•=--iti=•=t=· -1'-=·=a--•~· -•---==--•-==--==----1 ~-fl.---t--- SL -·"'-~--- . -•-~--:---"f---!!f- -r-~-----,--"-9f ·-l\~-r---,- -.----.---+--- ----';i -"-~-_l___l--'----· 
-"v--f----f-- __ ,__ __ _,__ " ~-- -~ . 

Rests are Dt',ver tlfld. hut arA arranged oue after the other until When marked in this manner, each note mu:::.t be made particu 
liile required time is maa.e t1fi, thus:- larly short. and very distinct. · 

-g .. f ---t---1-~f---:-::.,---.}---::-:---J j ~,-,-_:jit~e~!=~::=,~--7' ---~-_:l~e~~ ,----,---i r.:t~ -. " t " - ~ '1-- I -+-.,,- - ~-.--+ - . ·1',-~, •. :J-. ~ .. ,u~r ., ~ ~·-• .~~ ~q '1-=:.::::_::-_::-~_-....::-_+·-----· - I . -=,=·•-,:-_ ,_I ,-· .~ ___ --y--,,-L~ ~_.ff_-~ _ __.__:.~-- --



ttUDlM.l'.:N'rS 0.lf :MUSIC. 'I 

WA freque .. tly find the Legato and Sta_ccat~ U?ovem~~ts coillbinerl, I 
which .mostly occurs i1;1 mm,ic wr1tt<1 n tor tlw v10lm~ a_ml ,~ pl'.1ved_ by. 
detaching the notes with the movement, of the bow m ouH dll'e< t1on, 
either up or down. 

~-~-i-- '~~ r ;==i=~~~~- -.-=;=-i--=i=-
t ---~=~-=t- -~~~---._. "---

A TRIPLET is a group of three notes !Jlayed in the tima of two. 

A tignre 3 is always placed over or under a triplet. 

i ~-l--,~~ E 
L----=----j_.J_,. __ --l--1--,-

. v-_J--j~--J---f -...J _ .. __ 11-,,--1-
. '......-~-.-,./-.,,,J- ~--L.~-- • ,,--· - ---3 _ll___llf_., .;--

. __,,,,, --.......__ ..__... 
A ftgure 6 signifies that six are to be played in the time of four. 

Ej:?~1 E •-=c;_ .--~J _____...... 
Other combinations of notes are made, and the number marked 

aNve them, thus: 

Seven to be played in the time of four. --------
~~ ·----~-~~-'!::.t ~ II ._ -. - ·.-~~-. -;.--~----=----~---

Ten to be played iu the rjme of ei~ht. ,---·-----~ 
r~ :__:• -• 1 r_,_-~.::.:::::::: -,,.-•-•-- _, __ _ 
tr~~ ---~-p-.~=q-.~~::~= . - ~~--- ' -

=------- . 

Nine to be played in the time of eight, &e .• 

The Scale. 

Notes are 'lamed after the ttrst seven letters of the Alpbabeti 
A, B, C,D. E, F, ~. When these notes follow in regular succession, 
they form what is called a SCALE. It will be observed that notes of 
the ~ame name or letter occur s_everal times in a regular scale, but a1 

way,s in a different position on _the statf. 

THE SCALE. 

rnn_J_I I I i .--•-....l--4 " • ,,--II .., -+ .,. ... ... 
A B C D E F G A. B 

JI. 
,,. ... 

~i 
,,._,, ... -r-

~--•- ~ ~ -I 

I ..., 
C I) E F G B 0 D 



s RUDIM.10,T~ OF XUSJC 

2d. legtir Iiu below. A ; C 

~!==,-t-~---t-~-+rr -_a-~-=~· 
:;;. Second space. 1st leger line ahove. I -o-

. A 1st eger line below. 

C 

r--

t:x--=-= A DOUBLE SH.ARP rais~ a note a Whole oone. 
t===. 

DouBL~ FL.Ar lowere a note a whole tone. 

C • D D .JJL ~ r-:..j: t r_ ___ _._f f- ._ 
1

.: :::J A NA.TUR.AL contradicto a flat or snarp. 

§{tj~===-,J1---f( I f--•-f-~ ·, 
~-+- -.-----r-i __ .._____.. 
Third space. 2d legt>r line above. Space below. Fourth line. 

The notes upon the lines are 

J r f I 
G B D F 

The nooos upon the ~paces spell the word Face. 

- 14' A C E 

Sharps and Flats. 
. The pitch of ar1J nuLe may be changed by prefixing any of the 

following characters. 

@' _ A SHARP oofore a uote raises it a Semitone. 

.•r-•·· t:f. · A !''LAT ootort, a now mwers it a Semitone.' 

Ef:~- -\.1--
E~~ or =~~~ orrestores the single flat or sharp. 

Flats or Sharps placed at the commencemPnt of a piece of mttsiG 
11.ffect every note throughout the pit'ce upon the lines and spaces 
where they are si1 uated; also, an:v other nutes of the same letter up­
on the staff. Any fiat or sharp that is not so situated is called an 
AcmDENTAL. 

F~ and F~ 

~;~~ 1--i --. 

C# and C# and r~ ... 
0£..-~ --+-I-) 

---Here every F and Care to be made sharp, no matter what their 
situation upon the staff. 

B!l and lh and Btl 
,,47 .JL 

~,~~-· --~-------r-, -=-------=-J 
.... 

•1 When natsare s1tuaI>ttt1 m tint, i.mme posmon, the e1fecr 1s tne &am>e 
as th.Rt, uf' the Snat'J). . 



H UDlM RNTS OF M Uf'-H e. 

All mu~;,e is d1r ,den mto equal pornun~ nf t1me by perpemlieul-ar 
ttne~ .__;<1,llPd BARS, r nd thP: muRi<· hPt,, e<•n any two 11a:·8 is ~~:i11ed a 
MEASURE. When nn acc1d<'ntal sh_arp, tiat or 1Ja.tura.l 1s ~lretix_e,1 to 
a note. all thfl fol;o\vinf-{ note:-; ot th<.~ same name contamed m the 
-ueasure are affected by 1 t, thus :-

, 

Sharps and flats before a piece of music are called the Signat11re. 
EXAMPL.r. OF THE SHARP. 

()ne sharp. Two 11harps. Three i;.harps. Four sharp. 

Where the Siwiature IB t;~~ t;~~= ~~#;~ ~~1£ 

EXAMPLE OF THE FLAT. 

EXAllPLE OF THE NATURAL. 

When the la:;;t note of a measum is influPnced by an accidental 
flat, sharp or natural, if tbe next mea~1m--1 should commence with the 
same note it is also a.fleeted liloowise, thu~ :-

~ ~ ~ 

th.at sharp is always 

Five sharps. 

Ft;._,._~~lr=: 
E!W---~ 

ll'<JGDA 

that flat is always 

Five flau. 

BEADG 

:r 

Six sharp@. 
JJ, ~ iL li-,,-,j,-"l'-
~ .... -'n tf't-­--r 11..--1 -
--1'--

FCGDAE 

B 

BEA 1, 60 

FO F-C,Q 

FCGDAEB 

BE BE.A BB.&.• 

c;===.,.,.,l,j,-_.-,,---~-~•-~1=!--~---~.::•-•·T_,. -•-iii~.:iff•--•--o~r•=11 . . ~ =!~-=~~-~-= -~--L-.~-t] :~"!.~=- -~ .=1--7 _[:_.___~~-'-~ · Thus 1t w1il be s~en that, every note can be made sh. arp or flat; 
t ~--- ---·· .___,......J ·-~ _:i ____ ~_ and therefore tile signs.turn which der.ermiues a k~y, may t•ont;8.in aevera 

Wntrt!n. Ptavect. l sharps or tlats. 
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Time. 

By CoMMON TIME~ wllich i~ expressed l)y this chnrncter, ~ 

an4 son.etimes by the figures j we untlerstaml that each 

measure contains music to the valtlf\ or four beats, or one oemil>reve, 
which is made u_r tu time lJy any comllina.tion of notes or rests, thus: 

Count 1, 3, 4, 1, 2, 3, 4. 

~~=:S~~•~-e~ 1 
i, 2, 3, 4, 1, 2, 3, 4, 

I Uommon · Tin1e. Thrt-1e-fonr T101t1. Two-fonr. Tbr~e-eig!u • 

. ~~ i_-_ -y--:t~~id~. 
Four-fourth nutt>s. Thrt>t"-fonrth uotes. 

Six-eight. · Nine-eight. Twl>lve-eight. Common Time. 

This mark> iR used to indicate a r,art1r11mr accent or stress upon 
a note. Common tiILe, and all other kinds expressed by the even· •. 

nu~bers i I l &o., must be accented upon the beginning and 

middle of the mea1-mre, thus: 

The various kinds ~f 'i'lDlA are indicated by the following figures. I _ ::::-~_. __ :::- ::-. ::____ .?-__:::: _ . ~--- . 
fb.enp.pe.r figure imlicar~d r.ue 1tutnber of nories to a measure, and the 1· !==TF _,-~--..=if•-.r. -.•. ~t e-.---. .,-o"'1 ~--!'- .•,,· 
ander one Hw kind of nm~. l t .{$.::4: • ..wJ. , 1 , ___ ,.,, ----T -c=___=;_.=- 1 - - · -
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These accents a.re not marked, but are to be understood; it is only 
when particular fore~ or stress is required to be g1vtju to a note that it 

rt~ Jf . 
it, indicated by the mark. In ½ ff and ft time the accent occurs 

SYNCv.P A..TION, 

~i~~-~---~ i I :1 -·. tt~ ___ __,_ --J----..-....,. . II- Ill- -. _ ... _____ ...i-~•--•-"- "-111---<-- ._~:::ilt -. I. . --½-•-• --~'=7"- :; I ~ ~---- - •-.-
> ~ > 

enlv unon the first 1ote in the measure. 
1 

-+---+----r- _____ I Double Bars indicate the end of a Rtrain and the con- E~ 
;+:;::~J_J_ J_r._j ~-==i-J __ ~ -l~] clusion of a tune, thus :- E -=: : 

Ez;p~- -.,-.-f-,,--.-•-•- -ti-.--.- I E.!jt---4- • _.1. 1 " - ~- Dots before or after a double bar, signify repetition. 

::;:,- i-~-1-==---- ,-·11 n I · . +--" " --+--,-
ft__ --•--•. -•----.- o-,,- -t---f-,-,--•---· -•-.-+ · .. ..i.L..-11--+ -- Ir --~-,,a.-:;:_-, I II ~----~---_,;----- -.__ 

It will he observed in time indicat~d by the even ·numbers, that 
;jot,es requiring oars across the stellls are comlJined in gmups of even 

numoers. At1d in I j and y they are tied together in groups of 

furoo. This is not always the case, but lllOSt generally so. 
When the unaccentAd part of a me:umre is to receive a particular 

emph:J~is. it is 3hU\\ n by the char,u~tPrs/z or rf, or:::-, or/\ And 
wh~n he weaker part of a measun, is matle of morf3 importance than 
the st1 Jng, such deviation from the regular accent is called Syncopa­
tion. 

Eblf-- ==1r­
E~ i or :=;Il~ 

When the letters D. C.-which signifies Da Capo-are found o,.­
a doulJle um·, it signifies that the first part of the piece must be pl&y­
etl again before rn·oceelling tu finish the piece. When it is found al 
the Last strain, it implies that we must return and finish with the ftra 
strain : but, if we fin<l this character,~ wlli<'h is called a PAUSE, o"wer 
any douule bar, it signifies the erni, or conclusion. The Pause ii:; sotn.­
tirnes for another purpose: that is, when placed over a rest or no_• __ ·•• · 
the performer must dwell upon it, or can introduce an ernbelishmetai 
such as he may tlliuk proper, for effect. 

'rhis mark is called a Srnx.;f. When it appeal's the second time. 
it signifies that we are to return to whero it. is tirst found, and ·lnisl+ 
at the pause which occurs over the first double bar after it. 

EXA}fPLES. 
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.u..-.11"' w" p1ay tnenrst anrt secou<t Rtrr.lml'I. wheu·t.h~ D. C. dlrects I , 8,a-* ___ ,,,,_• 
as to p:ay tl_16 ~rst part again whic_h maKP:4 tne U1t~ third strai~; and ~,~~1-=~=~=T I ·-• -i=--r-=-~T1 ij 
'1en we E-k1p the gecond part amt proceed to the fourth Stram, and I- . -~d- -fl-.tl • .-.,-+ _.__ __ M'T-1 -. -,.S-_ ~---•-•.-•-±•· .· 
th.1shattl)epause. C =~-~-----------~--±=•----~ - -1... 

~-----...-- Written 

r-1-:-1----,,,.,.-----Ftir~~ P_a7.....-~_-.... __ }----,----·:1• 1• ·----f ----~fnd P:rtt~--1--1·1 .--~~- -··- -~~--- - --i- !: . -~----'!:-~:_f. •--· 
t~ --1 ---+-1 -------1-, .. -1=== -- - - E- -=~::f =.=;::=.-~lr--,---" 1----~---@n . F 1fth Part. ~-1- ..__ ____ __..___ ____ __. _____ _._ __ __._ 

U.- Plavecl. 
Third Part. Fourth Part. .n 

1>==t==t==ll~l-ft H 1 
Sixth Part. 

After playing the first. four partR, the~ appe.artng thfl RPcond time 
lirects us to where it appeared at first. when we play on ti'l we reach 
the-"'="· 

The word Bis plarP<l over one or more hars signifys repitition. It 
II somPtimPs accompaniPd with the dot:; for repetition, or detached 
lines to indicate t.he numl>er of bars repeated, 

EXAMPLE. 

i=_ i-~3_dJ~":-y_r•:::;:~=;~=~•·•-•-Frr--1 L -1 t:- t ~-.:. s -" • =- --1~ :~~ te:.11=-f :_::_•-~= ::-~=~=±=-==1--~=F•_!= - ·-----.- ---- --- ----"'--'----
Written. 

~ ___ .........,;-..,- .. --~t---f-~f-I ........ 1ffi1 !:3-:.:J.:=iI+:j:;-=r~=x:.:i~~~;-~ -~-;, JI~.~-~~=~ ·~j:~- -Pf 
~;1--S -•- .... " -• --·-•·-~.:..• ·-• _-,r~· --r _ -y:Jl 11---.::,--------• ___ J_ _______ .....__= ... -- -• - --

Played 

8va -· - writrnn ov~r any·numlwr of notes implies that they 
are to ho Jl'ayell e1ghti 1101,t-)~. ;ir ~n oi;t,ive. 1:ii~her, until th~ word Loco 
•w.ar~- whirh Rl~rU:iit,M.,,. wr1·'.~n 

Abbreviations. 
When a sncces8iom~ of similar note8 i8 requirPd, we sometimea 

use the following chara{lt.ers, whi~h art~ tPrmetl auhreviations. 
A wlwle note with a siugle dash sig!Jifies that it is to oo played 81 

eighth notes. 

A double tlash. to he played thus:-

E~F===----- -1 [!~ft;;f ~ f_! -~ • II. ,---.-• • -•-· 
Writtt>n. Plap•d. 

=1::--,- =~~~~J===== · r-:=======1 ~:{fJz:=o=l- • rill: • -[~rr •-· • -..-..-.-•:1 
Written. Played. Wl'itten. Played. 

OTTIER EXAMl:'LBR OF ABBREVIATIONS. 

~- 1· _,,, " .---~-~ ,,. , I -~- . . .. -----·--·"-:-- . -- -,-:--<--I 

~ -~---;-f----t- ·-------- II ... - -- I' -.t.--.----=-~-•.. 
--1- er --<-,,--r--,- -·- ----t - i 

,;) , ,, -- -
Writte1a. 
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FE~-----~~---I-J-;-==· ;-_!=.-J--1 E~==•-~------__.__-='---=--=----------
written. Played. 

~; ~-~r----- == . - ~ ==~--~--- - -----i--=""'1 .- - - . ______,~ 

-~---=--- fr- =-----.-.. ~-------~ 
Written. Played. 

This character signifies repetition : 

~ -- ~- .. I ' I I ~ ~ :=l±El-1-13=1== -I 
Written. Played. 

A SWELL --=:::: and DIMINUENDO .:::::=-- are often united,~ 
,be first is executed by commencing the note gently, and gradually 
Increasing the tone; the second, by commencing with force and grad­
ually diminishing; and when uruted, it is executed by touching the 
now over which it is placed, at first gently, and by degrees_ increasing 
tbe tone, till it arrives at its full pitch, then diminishing it till it falls off 
to its first softness. 

This character N is called a TuRN, and is executed in the following 
1r:anner:-

There tire several kind~ of tu!1Js: the plam turn N, In n,rted turn 
I• turn aft,er a dot, &c., whicJl are fu) ly explained in the followin, 
examples; 

Plain tnm. Inverted. Tum after a Dot. N 

Written. 

N I "' N __ ~ 

~-t lr·---~:t~=;Uc=-3 
Played. 

d 
N r bZ q tt2 

I : Ir H Ii I 

A SH.AKE ('"') is one of the principal embellishm~nt or muate, 
if well performed, but should not be so frequently and injudicio~ 
used as is often the· case. - A plain shake is the sound of two notol 
put in equal motion. A turned shake is composed of three diatoml 
notes, the first of which is caned the preparative not", and the MIii 
two its resolution. Shak.es, and all other kinds ot Graces, 11u18' lte 
played ia proper timt\ 



•• 

Writt.ea 

P.1-,yed. 

Written 

KUDI:MENTS Of vustc . 

PL.Au, S:a:AD. 

P .ASSING SHAKE. 

'

~-~ ll 12-------.....;._-------------;0 :I 
..,. --~ < 

Preparati.ve•·-----------~Resolution. 

~ 1 ,: :-:~ , · , , n9-,N::-J=) 
. --•-,-11---0-·-•---•--~•-·--·-~~ 

~1---F----------·-~~·1[ 
Preparative. Resolution. - · ;Iii--== . . -~ . . =-. . 

=ff--~--•-•-11 •-o-• 11-
11
-o •-11--'1--11---•. . g ~.· ... ·.•.· I ;;-------------t--P=E--1+++---+-----....... -,...,..,... --llmlWWW !,it. "--· -·- -------- - •. 

Appogiatura or Grace Note. 
The A ppogiatnra., or GmeA not,A i~ a small note reversed and add:;·; 

ed to other notes for sake of expression. Whatever length i~ given ttj:t' 
the small note must be taken out of the time of the principal noteirn/ 
mediately after it. There are two kinds of Appogiaturas, the greate;; 
and the lesser. · . •>,;, 

Written. 

The Greater. The Lesser. 

Played. i~-s-1-;:-~4-~~~ ----l--+- _._.._ -•- 1--.;---1-_-4 _____ -+--__ r..;_,,_ -1--1-;- --I-- - -• 
~ +--~- . ..... -~--

Written. 

Played. 
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W1itten, 

When the last two baI.'8. oi a strain are marked tmu and !mo, --+--I (that is, to he r-epeated,) it implil's tha.t when played toe ~econd tline, 
-!;;_J=- the 2mo is w be subt:Stituted for the lmo, \Vhich is of course omittleL 

Played. 

. # -~- I tmo. Y 2mo, I f J ·~=I=L~~IU ~-I Written. 

fl_:~---•_ l=~,--=-~ .-__ -_~:l_~_J _ _._.J-]:l._._~_J 
~--+= 1-l 1- E=1 JI I I J 

Played. ~!J~_-_;-=t-¾48-P;4r--+--~ -Zp., I 
Intervals. 

An Interval is the distance from any one oone or noto to the fol,. 
Notes are always connected in tne most convenient form, for this lowing one. 'l'be smallest interval is tllat of a second. The ttrst and 

,-ea.son we sometimes observe them m this manner: last note a:re included in. counting the distance. 
,.. ____ .._ A · Second is the distance from any one note bi the scale t-0. the E; ~-1 ~ -•-f- ± • 

11 
. _J neoct following one, 

E t__;=-i=~=e=r-:t=:•-- •=•-=•~vi----....; -t...,;~_. :I ~ 
-• - -,e-c. -• .; ~SJ eJ ~ or[r~i I tJ Jj orl J N 

CHOICE NOTES. 

;
~, --111111111•~ ~~~~~-----~ -~~-~=~ _L_I I I 'fl"---

~ tr"-D ::::: - ~ h;u-Writteu. 

Intervals of a Second. Intervals of a Third. 

Plaved. , A ~~~--~-~ I--..,,--=-:::-::--=-=-===-=-j•t:i=·-j-+-·==t :l~~==~s!i--·=:r=::I h It IDU!t EbeFobGserveAd t~atcth&e itnhte~~!.-2!1 ... a tfhird.fs+l,,~~~ -- ~ _ - t raE, notes, , , , or , 11, , .; em""° ....... o. a SIX""" ,,, -... ,..... 
, F, G, A, RC, or .li', G, A, B. C. D. &o. 

lnt.ervale of a Sixth. 
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8ornr, interva!is ate srnan. and ntrwt~ luge. It: the r~g!.!'lctr Major 
hie WA 11nd torrns awl seu1ituncs m tbe tul10win.~ order: 

~i 1, ___ ~_·_~a ....... ' ___ 4-<,--5,, 6, ____ ~'z=:~] 
.. ] a--7":)--o 

--..r101---o__.c .... Oe:..__ _________ ..j._ ___ ...,1..-_ 

~ r..; ---
1 one. Tone. Semi'toue. T ·me. Toue. Tone. Semitoua. 

A Semitone always hetweeu E and F, als,~ between n awl C, which 
are the third aud fourth and the seventh awl eighth notes uf the scale 
this is called tJJ.'J N:ttural Key, (because it has nu S!grn:1ture of fiats or 
ma.rpR.) or thP k..,y of c, uecause tho tones and semituues a.-e calcula­
-~ .frum t.ht, nou, C. 

Transposition of the Keys; or Scale. 
When C is taken as 1, the scaJe is said to be in its natural position; 

but either of the other letters may IJe taken as 1, in which case the 
scale is said to be TRANSPOSED. As l is the bu.sis of the srale, the 
foundation on which it rests, so the letter wbich is taken fur this sound 
is called tb~ KEY NOTE. Thus, if tlrn scal~~be in its natural position, 
it is said to be in the key of C ; if G be taken asl, the scale is in the 
Irey of G; if D ue taken as 1, the scale is in the key· of D ; and so on 
with the rest of the seven letters ; whichever letter is taken as 1, that 
lettt,r oocorries tlJe key-note of the srale. 

. In transposing the scale, the or~ler of the intervals, or tom~s and 

] 

G 
2 
A 

a 
B 

4 
C 

5 
D 

6 
E 

7 
F# 

8 
G 

The same method is followed in all the, transpositions by sharp3, 
viz., the fifth above or fourth uelow i~ taken a~ 1 of a new key, in every 
succeeding transposition, and an additional sharp will be required also 
in eve!.'Y succeeding transposition. 

To transpose thB scale uy flats, we take the fourth (instead of the 
fifth) of every new scale. F is the fourth of C; hence it is 1 of the · 
new scale (key of F.) 'I1be order of intervals mnst be the same in the 
flat key8 as in the sharps ; hence t~e B must ue made flat. 

THE SH.A.RP KEYS. 

0 MAJOR. 

semitones, must be preserved. 'fbus, the interval must always be a 
l4ine from 1 to ~. a tone from 2 to 3, a semitone from 3 to 4, a tone 
from 4 w 5, a tone from 5 to 6, a tonP. from 6 to 7, and a semitone from 
7 to s. 'fhe interrnl from one lettP,r t~ another is always th.e same, 
and cannot be change<l,-thus, it is al ways a tone from C to D, and 
from D to E, a semitoue from E to F, a tone from F to G. from G to A, 
from A to B, and a semitone from B to C. In the transposition of the 
IOOJ.e, therefore, it becomes necessary to introduce sharps and flats, or 
•.· .. anootitute. shary.ed or tfatted letters for the natural lettern, s. o as to 'St 
,a...erve the proper 0rder of the intervais. I F ff .Hi 

Fil'Bt tr~~tioi: by eharps fro"ll O tiO G, a fifth higher or.?. fourtb F · - itt' ..... ··-
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SC.A.LE JN TH~ KEY OF C. \IAJ,)R MODE, 

TRF FLA.'1 Krn 
T'ne third in tho minor scale contains one whole tone and a semitone. 

F MA,10~. 

::!t _J j='-•-•--[~=-=-•=f= I l ~==] 
~F ~-· -•-~=f=c: L: c+~rf-1--• l==-:I ~fii-;--J, _____ • -J _J..J--~J---_J_..:.-

1

• ~u 
BIZ MAJOR. I -

+..(2---• 

r •-"-:-E-~+--r-•-r• ,, ~ 
-• ~~ • -~-LCE~ ,- -Lf--LT•~ - •-- --/9--. :.-r--r-c-E _ , . 1 7t 
~-1,,'-----r--l- r- ~ 

MINOR THIRD. 

SC .lLE IN THE KEY OF A, MINOR MODE • 

E~ MAJOR, cvl. ~ I ~ ~~-e=--~\ .L,H-~i E -.l--l-.----il 1 ; L I I E -,j_ C0_j The relative minor of a major key has tbe same number of sharp& 
vr flati;;, anrl is found one minor third below the key note • .All MA.JO:&. 

Minor Scales. 

E 'MAJOR. 

/. 
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Ff MINott. I Chromatic Seale. 

;;·~;# ! ! TT- -j.=#q~=t• t~·~•-.=·_ -:=l l_ f 11· _ Th_ is scale contains all the notes, na.tiural, flat and sharp, to D above 
E- _, . .---~-4=---~-rrr-c::rf.-=r= T t' -61--c E ) r 

--~-- 1 l i ·- r- -: -· r·1 -- :~= -.:a=_ 
1 

the second leger me 

,µ. 'l"n ____.___._c# IIINOR. '" -- ~b J . J L -L~ ,-1 ,; ~J 1 -~¾4:1 
~~ ~~-t- ---a-t·7-j~~1..ct~-h~=f I 4 E 1- ] .,,. J,J,-,- ort'..,. ~· .... or ~ tr or 

. 
-~-- --l--i=. - -1- -~.- '4'-· ·.!:L-td 11-- ....J----i- -:-1- --. - 1"!' ___,,,;,/ 1 ____,,,, ____,/ ±=~- •-•-Jflf•-. t---tr--11-"'- •--.- -.:...i--- -

- --- .,,-,,- ~--- f • • -- -

-t9- -19 F-,_ . I I r--- i . I ~b,J---~-~=-·J 
E -~--~,.j-{lr-~•-• • ~--~ l) MTNOR. i;-• 'l"fll' :.-,,, . 

0 MlliOB. 
Chords. 

CHORDS, or double note~, are written one above tht, other, and cav 
be played upon the Banjo, Guitar, Violm, Piano, Melodeoo. &c., in 
for the Flute. Clarionet. Fife. &c., tlm upper not.e onlv must be played. 



nretmsftJ•m m-.~.m\na? w, 1.n. b:V, at, &c. 
i;; an ltaH~l'l •. ~ -~~le;ating the time, gmdually fas:er aud 
AOCJ:LJ,;RA:!-, Pll' l: 

fas~:-<\n"sro; slow. 
ADMllO,AHs\i or Mot10; verv .slOWi 
AllAGlirn:;/. at pleasure. , 
AD Lr .

08
~. 'tender and atfecting. 

A.P'FE~~o: "'.it!I g;cit:1tion. 
AoIT- C\~EJ,L.-\j inchnrcb style; . ., 
ALLA · " • •,es, qinck than Allegro. ALLEGRO, qmck. 
ALIJ'OHE'JIO, -" . 

, : , RO AssA r; very qmck. . . 
ALL~~Ro M.\ xo~ TIWPPO; qmck, hut not too Q'Jick; 
AL\inLE; in a gentle and tern~~r.~'.yl~. . 
AM . , . . a Jover but not a p, ofls.,01 of mus1c 
AMA1, i-,r. ~ 'or Co:x A !>rnlrn; afiectinnatcly, tenderly. 
AM01·~s~:. gentle, di~rinct, and rather R!ow, vet .:unnected. 
AsDA~: ;

0
• ,,,1mewlrnt slmH·r than Anunntll, 

A ~r,-\::,;~. 0; Cas A~r:.uA; with fervent, ani111ated cxpreesion. A~!:~ 0 ; Co:-. AN IMO; with spirit, courage and l.wldness, !" 'Ttl'i'i:osE; rnu:,;ie 8:mg i~ al_t.e:rnare p,1rt8, 
" in" 1 1·<'ht airy, smgmg manner. A1uoso; 0

,'"' • 

A T i;MPO; in tit11e.. . _ ~ . 
A TE:liPa Git:l'TO; m strict and exad tune 
BES MARCATO; in a pointed and well-marked manner 
~IS j twice. h. . kr 
J!tILLANTE; brillant, f!_rtY, s ,mmg, spar, mg. 
(.;Ao1>NCE; closin,i:r t--tr.1m: abo, a f~inc1t11l extemporaneous 

(::robeli,-hmt'nt at the close of a song. , 
.,!ADENZA; same as the second use of Cadence. See Cadence. 
CALA'.':DO; softer and slo_ll'c~. . . 
CANT . .\ HILE, graceful smgmg sty le; a pleasmg, flowmg, 

rneJqdv. 
CANTO; the i:re0le part in a ch?r~s. . 
JHolR; a company o~ ban,l of s•ny:ers; also, that part of a 

church appropriate(~ to the smgers. . . 
C'HORIST, or C1w1nsnm; a nwmber_uf a choir of smgers 
\JoL, or Cox; with. CoL A11.co; with the how: 
Jo1loDo, or CoMMono·; in an i-asy and nnrestramed manner 
Co:-. AFFETTO; witi1 expression. 
CoN DoLCESSA; with delicaf'V, 
f'o~ DoL01rn, or Cn'.'f D1·01.o_: with monm~ul expres,;ion, 
Vosot·c·l'on; one who supcrmtends a mo,ncul perforrnanc(l; 

same as l\l m,ic Dil ~etor. 
Cl)N ENERGIA; with ene1g_L 
CoN ExPRES~lONE; w1t.h expression. 
Coss- Fn,co; with arti.«>r, fire. 
Cos GRAZI-\: wit~race and eleganoo, 
CoN ht:P~:To; w1t1 •. , r~e. energy. 
CoN Jt•sTo; witt ~naste exactness. 
1::0N J\loTO; with emo;i::m. · 
Cu~ Spnu To; ll ith spirit. animatioo 
Cuao; cbO! us ; 
D1.: for. from. ot. 

A Diet1onarv of l\{lusical Terms. 

Dt:ETT; for two voices or instruments. 
DJ.J&1NrENDu; ~rmlnall~· dirnini:ol.iing the sound. 
lJA CAJ'o; from tl1e hcginnir1!!. 
liRCLA)Ia:s-v,,; in thp i;tvll• ot' tkelamation. 
lJEOREscEx LHJ: diHiini~i:itng, decreasing 
liEvozw;,rE; devorionai. 
D11,RTTAXTE; a lo\'l'l' ,.dtbe arts in general, ora lover of music. 
lh :\,loLTO; nrneh or Vl'l'V. 
JhvoTO; devotl'dly, den,ntly. 
DoLcE; sofr, 1-wett, tender, delicate, 
DOLE.:srTI,, or lbLoROsA; mournful. 
D0Lo1wso; ii1 a plaintive, 111011rnful style. 
E; anli. EL 1•:GA:O-TE; elc1,Xance. 
ExE1w rco. or Cux KNElWIA; with energy 
Esnu:ss!'io; expressive. 
F1xE, F1'.'f or F1xALE; the end. 
FoRzAxuo, Fo1tZA ur Fz; sndden !ncrease of power. 
FuouEor Fr·oA; a eornposition \.bich repeats or sustains, 

in its Hrveral parts. tli:·c,ng-hout, the Hnbjcct with which 
it commeiiees, and whicll is often led off by some one 
ef Its parts. 

PunATO; in tlie fug-ue stvle. 
J<'UOHETTO; a i::.iort fo:rtie. 
Gn:wro; in ex:ll't and steadv time. 
GRAzroso; Hmoothly, gracefully. 
GRAVE; slow a11d solemn. 
lMPHESAllIO; th!' conductor of a concert. 
LAcnnuxno, or LAcJUMoso; mournful an<l pathetic. 
LA.1,rn;,,Ti::YoLE, LurnN-rA:sno. LAMENTA.JHLE; mournJnlly . 
LA1wmss1Mo; PXtn•:nely slow. 
LAIWHBTTo; slow, but not so slow as Largo. 
LAaGO: i,;low. 
LEGATO; close, !?liding, connected style. 
LENT ANDO; gradua' lv slower and softer, 
Lf:NTO or LENTAMENTE; slow. 
l\iA; but. 
JHAESTOSO; m~J<'stic, m.aJesncally. 
MAESTRO DI CAPELLA; chapel-master, or conductor of 

church music. 
MARCATO; in a strong- and mark(:ld t;tyle. 
Ml!:SsA DI VOCE ; moderate swell. 
l\IODERA To, or l\1omrnAHENTE; moderately, in moderate 

time. 
Mor.To; much or very. 
:M.oLTO V ocE; with a full voice. 
1\loRENDO; gradually dying away. 
MORDENTE ; a beat or transi<,nt shake. 
Mosso ; emotion. 
MoTo ; motion. A:iv:;u.Nl'E CoN MoTO ; quicker than 

Andante, 
-.. • not~ as; Nm: TBOPPO: not too mlteb 
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f1n•+,.!W: the or5rrm. 
OIWHt:s-rR.\: acunman:-.:.1 handofiustrurnental p~1-fo1·men 
PASTORAi.: applied tog-raceful movementi! in sextuple time 
Pru; 11111m. l'1u l\loss,,; with moremoticn, faster. 
PxzzJU.\To; sn:q,piuµ , he violin i-tring with the fingers. 
Poco; a little. Poco AD.\(,IO; a little slow. 
Poco \ l-'l,co; hy de!!·,·e,-., g-ratlually. 
l'uRTAlIENTo: tllf' m:Jt1uer of su.:taining and couductint 

tne Vi1ice fron1 one :-ound to anoth~r. 
PREC1<:NT0R ; conductor, leader of a choir. 
l'R~:sTo; quick 
PREST1ssrnc,; vnv qmck. 
RALLENTAsDo, AL!,EXTANDO, or SLENTANDO: slower and 

!'loftc>r by 1lq.(Tt'eR. 
RECITANDo; a spi>aking manner of performance. 
HECITA -.TE: in a stdl' of n~eitative. 
RECITATIVE; nw,-i('.~d declamation. 
RINf'ORZA:\DO, UINF, or R1NFnRzo; 1mddenly increMhtg 

in P"'VP-r, 
Rrr ARDAXDo: slackenina- the time. 
SEMPLICE I ehai;te, simple. 
SEMPRE; tlirou).diout, always; as, SEIIPRE FoRTR; loud 

throughout. 
SRNZA • withnut. as, Si;NzA ORGANO; without the Organ. 
SFORZANI>o, or ~ FURZA To; with 8trong force or emphasi9. 

rapidly dimini,.;hing. 
SICILIAN; a m(lvP11H•nt of li'.!ht, g-racetul character. 
Sl\IORENDO, ~:\IOHZ.~XDo; dying away. 
So A VE, f.oA vrrn ENT E ; SW(•et. sweetly. See Doke. 
SoLFJ,GGro; tt voeal exerci""· 
SoLo; for a single•voicR, o:- instrument. 
SoSTI<,NUTO; sustaiueu. 
So-rTo; under, beiow. SoT'M VooE; with f?uhdued voiC!e. 
SPIR11'oso. CoN SPIRITO; with f-lpirit and animation 
STACCATO; i-hort, detached, distinct. 
SmHTo; quick. 

T ACE, or T ACET; silent, or to be silent. TABOO; •low. 
T M\To So Lo ; without chords. 
'l'El\tPo; time. TEMPO A P1ACERE; time at pleasure. 
TF.l\IPO G1 USTo; in exact tmu:1. 
TEN, TENUTu; hold on. ~ee Sostenuto. 
TITTTI; the wholA, fu,'] chorus. 
lJN; a; as, UN Poco; a little. 
VA; go on; as VA. CRESCENDO: continue to increase. 
VEitSE; 11ame as Hoio. Ywo.aoso; boki, eoerzetic. 
Viv ACF-; quiek and cheerful. · "' 
VIRTuosn: a proficient in a.rt. Voce Sow: reice UG111f 
VoLTI ~uu1·.ro,; turn lffWr qUJCtJv 



WINNER'S NEW AMERICAN METHOD FOR THE BANJO. 

The first string should be a fine E stri11g. 
Manner of Stringing the Banjo. 

The secoud string should be au E strmg much heavier. 
The third string should be a guitar ll string. 
The fourth string should be a guirar silver D, wound on silk. 
The fifth string should be an 1~ strrng like the first, the lighter of the two. 

The Manner of Holding the Banjo and the Position of the Hands. 
The performer should sit in an ea,;y, natural position. The hoop, or rim of the banjo, should rest on the right thigh, close to the body, so t1iat 

wrist of the right hand will come directly over the bridge, the thumb over tlie fifth string, the second finger over the first striug, and the first finger nviPI'',,,-"' 

the second string. 

The Left Hand and Arm. 
The left band should lightly pre~s the neck between the thumb and forefinger; Jhe encl of the thumb rest on the side next to the silver strfnJl' 

tween the nut and first fret, and the large joint of the forefinger at the nut (the end of the fingerboar<l where the strings pass over to the-keys), 0~ 

side next the first string. The arm should hang easy, graceful and natural, with the elbow separate<l a short distance from the body, taking care to 
the forearm and wrist curved; the fingers to be separated aud hel1l as hammers, ready to strike the strings at the first and second frets. Tbe 
this position will naturally foll on the two first strings, and when required to reach the third string, the wrist should be still more curved and the 
brought more under the ueck. 

The Manner of Touching the Strings. 
To obtain a full and mellow tone, it is necessary to apply some force with the end of the fingers, not touching the strings with the naUs, as 

thereb,v produce a snapping, disagreeable sound. The fingers meet the strings obliquely, so as to cause them to vibrate across the finaer-board .. · 
shoulJ press and ,;] ide along the string8 in· a sort of undulating or scouping manner. The fingers of the left band should press the stri~gs very 
the frets, by which the sound is formed and made more clear and pure. 

Stroke Playing. 
Partly close the hanil, hringing the fourth finger near the palm. then each of the followiug f1ngers a Httle farther from the p~1lm, brit1g.ing · the fore;,;" 

ftnger nn inch and a half from the insi<le of tlrn thumb. Notes to be made by the thumb will have a cross, thus: X Notes to be made by the bnc,1( o:f:i 
the nail of the fore-finger, will have the letter N. Notes to be made by the back of the nail of the second finger, will have N 2. The st;oke is Jµide} 
,\J.y {,triking down with the back of the nail. · · .· 
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Fretting the Ba~jo. 21 
• The <listnnce between the bridge anil nut R!louhl he divicle,1 into eightePn equal parts. Then place t.he Hr~t fret. one-eighteenth from the 11ut; (the 

t. the small pieee of woo<l where the striu~s croRs to tJ1e peg,;;) then di,·i«lt! tlw i-pace from the firi-t fn~t tt, tht> hri«lge iuto eightee11 e1p1al parts, and 
: 1:~n

13
put in tho seco111l fret. Ther~ divide again, from the secouu fret to the bridge iuto eighteen equal parts, und put in the third fret, au<l so ou until 

li·n·e a,; many frets as you desire. 
you 'l"he fret,; i:;lionld he inlaid, level with tl1e imrface of the finger-hoard, a sixtePnth of an inch in wi1lth,-tlie foll width of the handle as shown in the 
dia(Trnm, Tho brid1e should sit about three inche~ from tlie tail-piec,~. nud always he stationary. To a,certain if the bridg-e is in the correct place, 
rne;sure the distance from the nut to the twelfth fret; then place the bridge on die parchmeut the same cfo,tauce from the twelfth fret, that the twelfth 
fret is from the nut. 

The Dri<lge shoul<l be two inches long, half an iuch high, anrl ma<le of ce<lar. 

To Tune the Banjo Correctly. 
First tune the fonrth string to A, by a tnning:-fork or pitch-pipe. Then place the second finger on the seventh fret of the fourth string, and tune 

t~e third string- in ~mis~n1-the n?te produce1l will he E •• Then place t}ie i-:ecoud fiuger 011 the t!1ird string at the ti!urth f~et, ~nd tt~ne the ~econ<~ str~ng 
-11 unison. which will give G~. Iben place the secou«l hnger on the thll'(l fret 011 the :-l'cowl strmg. and tu11e tlie frn,,t strmg m umson, wl11ch will give 
~l;:! note B. Then place the second finger at the tifL11 fret, first striug, aud tm,e the litth striug in unison, which will give the note E, one octave above 
the thinl string. 

'file open strings of the Banjo thus tuned, are : 
A E 

~ I _± e -•- 3dopen. 

,th strmg oven. 

I r II 
2d open. 1st open. 5th open. 

Thumb strwg. 

Of the Slur. 
The slur is indicatecl hy this sig-n - placPil over or under the notes that are to be slnrrcd. Of tlie note~ nffecteil, strike tl1e first one with the 

right han~, an<l make the second with a finger of. the left hand, strikiug <lowu upon the string with sufficient force to cause the necessary vibration. 

' The Barre. 
The barre is mnde by preRsing the first finger of the left han<l on two or more strings at one time, and on the same fret. To make the barre with 

ea.-;e, it i:-< rn•ce:-:sary to raise the wrist, au<l to place the thumb entirely beltiud the neck of the Baujo, leaving the remaining fingers free to stop the 
1triugs when desired. See example~ 

o•-· o.i= 



22 Of the Chords. 
The union of two or more notu, i1layed together as one constitute a chorct. 

I EXAl\IPLE. " 

t~oJ_2J_J_:::=+F 
"' __ J~j-f!(f-OiiJ­
(1--0fl--OC, I -

To exPcute the arpe~gio well. before strikin~ the strings the fingers of the left haw1 Rhould he placed at once on the notes formmg the 
which the arpeggio is to be playi:::d: awl wheu the last note is i-trnck. the fin:.rers should ue raised to pass to the next chord. This rule is rnct1s1pe1u;a,bh~ •. \f 
If the fiugers were to leave each uote as soou as it was struck, the vibratiou cf the entire chord would be obstructed, of which each note is au esse111~1aJ 

EXAMPLE OF CHORDS ARPEGGIO'D. 
~~n. j¾ r;!-=~--=--;...-&-1=4ri---l-i--~-=-1 rt----l--,!~< -=------+-~1---l-d--.--14

I~-l--.:-1-----=-~----r-1-r-+-t-!=----~ ---=--=~-l 
+-+- 2-(-,,- ~ 2(-_- tt 
-(-(I- -(-ti·- ~-

~ Played. ~ , _.-: . _..-,. .,.._-, _....-, ==9=J: 
~ FP?to•TTnJ TJ=rftfj5g1 OJht 

~ ~ ~ ~ ~ 
--- • -•- . -(I-

Of the Scales. 
FAVORITE KEYS. 

The Banjo can be played in any key, but like the Guitar, it has fovo1·ite oues, or those easiest of execution, viz., A [three sharps], E [four sharps~\[' 
D [two sharps], G [one sharp], A minor [natural signature], and F~ minor [three sharps]. .· >•: 

Of Fingering. 
A cross X designates the thumb, the figures 1, 2, 3 and 4 represent the fingers. 
Sometimes it is necesf;ary to sound a uote by pulling or snapping the striug with a finger of the left hand. 

z:1==-

This is indicated thus : ~~ here the third finger must snap the string to make t-he second note. 

~ 

'fhe Note E, on the fifth string, is always represented with two stems, and must be struck with the thumb, thus: 

'I 
A waved tine, thus : 

uig the first finger ( nail) 
placed either over or under a collection of notes (generally triplets). indicates that they are to be 
a~ross the strings, making the required notes, comme-uci11g at the lowest note and sliding upwards. 

Triplet of ihe same nOtes, thus: l=t-;'"=1 are generally made upon two strmgs, with the x and first finger. 



~.. ,"., ~ 
The note E when made upon the Short String is written thus: J= ----r.._--1'~~------n 

Whenever the note occurs singl_v, it sl1oul<l be playecl npon the short string; wlwn several follow in suc<'e:-sion 
the first should be played upou the first striug, a1Jd the uext 011 the fifth, alter11ately, thus, unless otherwise iudicatetl. ~ 

" • ~ -~ ~ 

1st. 6tll. 1. 
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~ ~ 
ii ~ r I f-

I 
6. 1. G. 

Drum Chords. . 
These chor<ls -are frequently nsecl in marches. for giving a drum-like effi·ct to <·ertain passnges. ThPy are rlesig-nate<l by a * placed unde~ them. 
Straighten the fingers, keepiu_!! tht>m toµ-ether. rnise tlw fore-arm from its position on the rim, bringing the harnl in position act·oss the strmgs, then, 

with a hammer-like movement, strike the strings near the bridge, making the de:;i1·~t1 chord. 

~ CKOHH8. ~ 

-,J· -~•a-----f-. -===--=:==...--==---.~~--"'9-~ -=----=~+-~-===!·!!!!q....-~=====:====~!i-i-• -----I 

~ I 
THE l\IAJOR SCALE IN A mm1m THE SrnNATUltE oF THREE SnARPS. THE PRINCIPAL KEY OF THE BANJO. r-I Notes ma.de on the 4th strinii. On the 3u. string. 

~ 
Ou the 2d atriug. 

~ 
On the 1st string. n the On the 1st striag. 

I Frets. 0 2 ,,.........____4 5 0 2 0 J 0 2 3 1 gring, '7 9 10 

Fin~ers. 0 2 2 4 0 2 0 I 0 2 4 1 3 4 

~tt t ~ 
-I>-

~ 
I 8--(JI I I ~ I D -JS- J 

,,_ f. ~- J iJ 
~ I --.--.! 1. l. --.t X X . . . . 

X X 

1 n C# D E F~ G~ A B c~ D E F# Gj A 

The secono line of figures ahov~ the stnff in,licntes the fret at whi<·h th<> str: .. ~ is stopped hy the Jpft hand in playing the scale. 
The first line of figures above the i-taff indieates the fi11gf'r8 of th<' lf•ft hand that nre employe,l to :1,top the Rtrin~s. 
The X and dots nuder the staff are for the right hancl fingering. ThP- X is for the thumb, one dot for the first finger, two dots for the second finger. 

FmsT ExRRCI8E. 
,1,1,+t ~ ~ ~. ~ ~ ' ,, 

=1r:£~-r=f=FFh4L~t-±?-r-=-A-R c. !ft--=q=-=- ~S=Ei-- 3=±t;;J ---~-~=--'--~ 
H "1' ~ ~ , 2 "-.-'---r---,2---,..i-~'-----..----....~~,;__-2 __ ~ _ 2 -.....l.l-2---------

?f ~-u~~-~_J @Fa=~ 1---fi--r=~n r · F:41 ~ ' --.I· . --..__J 5th00F::t-"5t ;:-:~~ll!!F[lll·re!J!llt.--•-----1--1i--••--5~thllll!IIFr•et,\l!l.:'".---:6tll~~}~1nl..,.. ..... ll!lillllaara-



24 THE SCALE IN THE KEY OF A, WRITTEN THROUGH TWO OCTAVES. 
4th str.ng. 

I() 2 2 4 
2d String. 

0 2 , I 2d String. 
0 l 

1st String. 
0 

5th String open. 
2 4 

cf ~- X X • • X 
-€J- X X 

.. 
J_ I 

X X 
PLAN OF THE FINGERBOARD SHOWING THE POSITION OF THE NOTES IN THE SCALE 

1 I J 
.. 

I I ·~ I I I 
I j 

I I I 
' M- ";1 

I l P1 

I l -f 
I ' 

I 
I 

I ' I I 
u I I I I n-co • .,,, I J , I I I I I I I I I I .I J 

=I m_____. 
-l ., 

I I I I I I I 1 r I I tD 
I 

)> 
I ? r-r 0 I J I f I 

C) 
I I - - ~ ~ 00 -1 

& ~· ~ CN l.,:) -~ 
.... 0 & ;. ..... 
g-. ::r ::r :::;"' .:;... .::., ~ :::-

~ 
0 

:: :- ::; ::; .. :: :: :: :: :: ~ ~-s· 
? 

J.f 4t.hString. EX~.J~{?,JSES IN TJisfung~EY OF A M~{9,B• 4thString. 

~t~\ =============+=1---==+===~,==t~ ::==::j::~ ===±i =r==::;:==--;--~------
-:c"'t'------~--1!-+-____ --l----1 --..J---J __1___,j J ~ ,j ,, ; J.________._J-----,----:1----l-~----J 

~ T ~ • ~ ~ -
CHORDS BELONGING TO THE KEY OF A 1vIAJOR -,i- - -

;;CK '.l~,; 
1· . -~t ;~-1. __ · ---+--·--N:li N:~-------1----~~-N-o.-11.i--§----

--,:,,----+-- , j o~--__.__ __ 
2

~ ~~o ~~-
.;j_ 2-,,- 0111: 2Z. )~---

v o• 



EXERCISES IN THE KEY OF E MAJOR. 
SC A.LE. 3d String. 2d String. b.t String. 2d Stirq. 3d Strma. 

~~~~ . : ~-~-------=-11-•-11---1-J __ j_t_-1--,g 22··=~-=1----t=--"-----~-o--tJ.--i-- . r----~--o- - 11----l- . -,-_ 
,t,r ~---,,--, f/J t ' r,---,---f---r---r-- ----Iii- --.-----: 

#I I , ,-- ----- ---fl 

CHORDS BELONGING TO THE KEY OF E MAJOR. 
CADF.NCE. No. l. No. 2. No. 1. No. 3. No. 2. No.'l. 

J;;,~~=~----==--==--==--...,t-=----_-_-_-3.,-:t:-----t--!!fl!l!_! _____ t __ 2~------1·--_ -4~ t 1l~--g 
_J., -!l't-N' --u, I 0• ---1-,ilj --· .--- --u•--
_'f_i, --OilP_-_-_-_-:..-=-::-_..._-=.-=:==t• - oo!_ ""'----- -i --- . •>iii ~<----Oil - - .,. --09,------- -- lj . : --011===--=== -

-s~- o=i- 9,.-
EXERCISES IN THE KEY OF D MAJOR. 

SCALE. 4,th String. 3d String. 2d String. • 1st String. 2d String. 3d String. ltb String, 

fffr --+---' -' i r--i- __ _ =-!--- · I -J.o-,-t ~j 1 -J-L-61_t -s-ll---.-.. --•-_ 0 _t_ -;----f l · ! 
_"r_ll ---;- - --.--ti#-f- ~--f-r--~ ? )- , ---,-+~~-- -IJ}--. --. ,---~ ' 

CHORDS BELONGING TO THE KEY OF D MAJOR. 

CAi:NCE. !;_1._· ____ 1=;J~---f ;;_l. -----!--;~-3---:::-_ -_ -_ --t==:~•-· --:::-_-_ -_ -_f ;;_
1
•-~7 

"------+~ Ul~ f-- J ---=-=-::-_-_ -_ _::-_-_-_ -i-.f---- ___ l _, _____ ---+-t lfl__ . 
----- ---Otl ~ --OC, ~ . 

1~ -~- lr- -+ · lr-
1 0~ I O• I 

• SCALE. 3dStriug. 2dStrinc. lstStrS:tERCISES IN THE KEY OF G MAJOR• Sd String. Id.String. 

'Ft --:-- -----•. --. ,, __ ,,_ __ r __ : ___ ,--P---s r Jd; ! i--i-I . . t/1-.•-t!) 
__ _J_____ -.-- -fl)--ifl. __ t___ 1----- t- ' I 

__ o ___ ----- -i----·-,.... ---- . . -- r 
6i_i_-I-~-t-~ ·~ 

CHORDS BELONGING TO THE KEY OF G MAJOR· 
CADENCE. No. l. No. 2. N-0. 1. No. 3. No. 2. No, t. 

'

~ __ _:______ . I -- : - __ _J_____ I . . 
- -~--+o __ -------1--- • "-.-·------~:_--f-fJ_ ------1--P~---- 1--4~_-_.-----1--HP_1 . [: --+ .. ------ --J;i!------+---+~------ __ 2"'-'. ______ -- ;,;,------ --+iv.-·---+-- _-- -l(II-_··--== --!?.;.J-_-==-1--+.1-----. --u,---- --1-==----.J..--l-tl'-·-. ---r 

-a•- · ¼GI- ao-
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THE M,AJOR SCALE IN THE KEY OF C. 

rz.~---y . 3d String. 4 V 2<1 s,ring, V O lilt St,rinr O y 2nil 1,,riug y-4 3il Stri;g, 0 y ~h Rtring. 2 I 

·~-7 ~ I---:-,--=--=--?-=--=---~ _I_;_ -.-t--·===---.-=--=---=---B---ri---; Id-· =---~~-----lJ=-._-+± -1--j}=' 
~ --.- -.- _,, • _ _ _ _ ±-.----J-H .. - -•· 

THE CHORDS IN COMMON WITH THE MAJOR SCALE IN THE KEY OF C. 
M Pos. Barre. fth Poa. 5th Pos. Barrti. ,.,, __ .., 7th Pos. Barre. 4th Pos. 5t.h Pos., Barre. 6th Pos. 3il Pos. Barre. 

-E---,, +.:-~-3 H!'9 fJ2 E-':l -E--~-----(-e~-----~~+------(--~--)) •E--."4---+--• ----(:-4!/i~---\-@~-----f-"r~ ---(:--ClJ:J=-_::-..::-_-_-_--(§~----(-(11:- · ·f--~-4'--

-t·o=lJ---:=~=!=_--!•+=====t!:=!-=---===t~.!~=-i~~i----t!f+==---===t!~ =t--o·i~= 
-}=4'-1 <---1- (-c,l (-•-l-----~IIPI --- -(-=-+ (-II -:=i1--

-j 
I -.-

< -0-0 I -#J- · 

EXERCISES IN THE KEY OF A MINOR. i MS'>lng, ' f_.':'s,nng. i -i-i MSt,ing. ~i 
-;top ·---,,---j.l;--i- ------;- -----;= -•---,,- -rr• · tt~- -f!' 0-1---,,-:---=---=--=-----=--:i. . .1-_-:..-:..-:..-_---:_-:.-:..-_-:...-_-:...-:__-t_-:.._._, -•-

tth String. 

t I 

-0- --.- =!: 
-ti-

CHORDS BELONGING TU THE KEY OF A MINOR. 
f>.:UJENCE. No. 1. No. 2. No. 1. N<>. 3. No. 2. No. 1. 

3 
I I I ! 

'~ - ;; ± oli +-f_!_·===--==f=---~! --1 'ol·~-~.~---.--- ± . F +:-: -f -~a: I :1: ~ ~ r~ ± ,..,.,, I 1~~---E - · :=~: o~•------'----~=~: ---i• ---o'd.•11---- ---~=~-: ___ .__ 
EXERCISES IN THE KEY OF F~ MINOR-

IC.A.LE. JJ, 

j. 

. __ j_~,j~~~.·-St_ringt.· -j_Stn_·ng_. -+! ---.-------~~Lt-.-:_-_-_---Jllf~~t-S-tri-ng. ~====~•--_-_-_-J;t, *_:_,_<1 _st-rin.g~__j-i~~~ 
rr -= = c, ~-±+_-,,----.---'ff .·, · ---,---~:----t't---s- -a--·-..1_-_ _J=l--=---tI--, ------r i i r-_-----e-- -• c 

CHORDS BELONGING TO, THE KEJ OF F~ MINOR· 
EJAJ)ENOE. No. L No. 2. No. 1. No. 3. No. 1. fi ~ -----------01----- ---+---- I ~0:..2_. ---

:a-=;.--- I o~===--==f-~i==---===t ---~~==--==±==---1,~==--==t==--=a~·,.;;.. ----,E 
•-•. I HUOJI-----J---+a-----J----..,.------F--~ue.,-----f x~ . 2 --+ 1 - 411------1-, ~ "------·---± ,- - 1 --(lf/1- __ _._ ____ .. '-; __ .,_ 

e-• 4;1- 0 : .. : l -,,- 4,1' -ti- 0 :-,;: 



MAJOR AND MINOR CHORDS COMMONLY USED ON THe BANJO. 
27 

o J[a.jor, A Minor. G llajor. E 1':Iinur. D Major, · 

I I I ! ! I I J;, . J.j, I I I # l I ' J - I --l---t-----1- -r,11-~1'--- ---1- , _.1:.,_,, -Q--o-.a•- - ·--, ----- -1- - - -~--~---•-•-
--+•-4SJ. .. -T,c3H-· ~-2JI.--. "-'nr1r-+ .. -if-t•~--r_ .. ~-§T:~4

.11t-~ .-1#,_:uLJ·l ~' -fJ.• --t,---.-•-1· - ,---J---'-. ,-J ~-~.1s-#· o-i•- -~.&?--.., --a- -2JJ- +--+o-~~-~ff•-H"-::J - -~--•--""- --4 
--34'----I- - - -1- --!-, t:!- -- · ~- 1--hl--~----,-1-0-___j I i!-~-:t 

-.L ---i-0~-- --1-13- ..J-0:J- I ~---------' --.--- . _J --- 1 -
-3,il · L.- -3JI- ,__,_ --+ _ - 1-.- . ti fl --l.. • 

l -0- 0-0- 6-fl- , -'1-

B Major, ft G # Minor. . F Major. . D Miner. 

)L~a--__,__,,J_/(J 1 , H-.,r.r~ I 3J----------i-,,- I I . -~~--1-~--J-#~'~~1:!·61--4.lll!l--2~--4,t1-§ tt~LL,--;¼"?t--; i!!.1-4-S. --!HJ-~fl---ro-,(-41--. T11--n,- ·t:4Q--,'l~-- tta--4•~ --~-rt~-.J-@.----1-~-------a~- - --,,f-#~HJP.--3."'9----.---tS--- 9 ,,.-i.\(-S-£-..!... -0- -- - b'-~---I-d-2;,,p~IJ.---·- --·-' -,H-- ---2-s--J ------1-- _,_, 2•----i- v'Jj~f'ti- -l.in-·1- (-a-----1--i1 - -i1 iB--'9elll-u_l-'-'6 _l~-~'-----'-"---1------ ----,- _.___....,_._ ___ ___.__,__.(;),______ _...._Iii!:_ (-~-0-0-- - - 1~ 
l --.- 1-11- ,. ±•- l +•- 3 -tfl-

Exercise No. 1. No. 2. 

ttJt# __ -- --.------. ,ill-~f , I I . ; ! I ~ .. ''f'r ' 1 • ,rl I (!I ,,,,,_: - ----+ , n-- · -----i -!!'t"'1°-· I j ----=---; -+---------------i ; 

-~- r!!._I? I ie;-J-or~o-J-r. ... :;1--~) =--rr- CJ ' " · i-•-"-.,-1-.. --.;-t--'i'-•~· · .. __ G_o-- --L -___,-~~. - -0--, - , -- - -o--•- ~_,e<..--____ , -t1---11 · 
0- ---· · 0---1 

- • ± I ~ I -
-- 2-"7':J- ' ,t../ - -.-' (\ 61- [.Ji' -• 

No. 3. . -No. 4. 

+L~~-7-.J-1-, I . i I c--i--1--l ' l)J}t~1· -;----1---1-·r---i-j- . l @ I j r·-jj-~m- --~"!"!'1~- - ~ffiij1 , -~--":!- _ _j _ _J __ LLJ _ __,--1_ -~J.,I,, -3-------i---1--r---1--'- L -. k L -~ _ _)_ -r--- . - L~i 
-,rr-Tt-~----l-o -11-•- ·-""'-,,. . --f--,,~,.D0d'L .-•-•--~- ,- - ---,M'- +=,.t:::---1-~-~--+--•-. -er"-. -JI"!'·- -•--•---. -,,-•-· • .1-r~j. __ G_--l-0-4'-iiJ- _flil!_Q!_ -j--' L .J-f!J-tl-7 , __ ':l: __ _j_0-1----0 - 1 

1 
· 1~ - I j I ~ ti ti--

fl _ --~ _J ___ L____ _ -t;--LCJ--'-~-.·- =t _._. _ . 11 _ __._ __ _ 

~ . T ~ ~ ~ ~ 

No. 5. No. 6. 

J,,!, -----.----l----.-- . ' ~ ~ 
1 ~--==----:-$~cl-==~ --E~~-==---=±-§--~-~)J· A~-1_'..::-=---=;~_~11.-_-~~. _-r~=~=;-1F-,-~-:•-+rF .. J--,---~-~ 

~I;;;;,-- - . +o.si I --- -, -- ll . I . •....1-11-1,-•- ,,. ~ ---~ 2~---_.._00---~ __, ____ _, ' i · •..---<--
- -+- _..J. - - I 

0-0- -61- -II-



28 
ACCO:\lPANilIENTS CO~L\IO~LY USED UPO~ TIIE BAi'<!-iu. 
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Cmnrns IN Tn:i KEY OF A.-FuLL. 
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80 Highland Fling. 

. The Coon's Jig. 
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32 Bold Privateer, Or Farewell rviy Iov.ely Nancy. 
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Ya~kse Doodlea 
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Slur Waltz. 
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Jubilee Waltz. 
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Ra~tlesnake Jig. 



Slap Bang ! or Jolly Dogs. 35 
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36 Hot Corn. 
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Johnny stole a Ham. 
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Chariot Jig. 31 
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Pauline Waltz. WM. SHAY. 
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38 Zara Jig. 
AJ-. BAUER. 
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Home, Sweet Home. 39 
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Snapping Turtle Jig. 
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The German Band. ,1 
G. W. HUNT. 
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When the .leaves begin to turn. (\Valtz.) 
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Last rose of Summer. 
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'' When the leaves begin to fall. (Waltz.) 
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Old Oaken :Bucket. 



Johnny Morgan. 
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Where was Moses when the light went out? 
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Waste not, want not. (You never miss the water 'till the well runs dry.) 



On de road to Dixie .. 47 
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Bonnie Sweet Bessie. 



Little Fairy Polka. 49 
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50 New :E'a.ndango. 

• In playing Harmonies, place a finger of the foft hancl horizontally across the strings, half way between the bridge and nut; ·do not press the sttings upon the 
lnget--toard, hHt let the fingers touch quite lightly; removing them instantly, that the vibration m~v ha , .. ~e. and a flute-like tone w11t be given. 



51 
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Spanish Fandango. 
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52 Twinkle, Twinkle, little Stars, or meet me at the bars. 
, ~ ,I+---...----=-~ ia------ I -- , 1 I 

- -M-r!'.- ---j- -:----- --1--'I- ·--;---l-d-.--1- ~ti · --;-II- -~--L-r---111-L!'i'-<!lll• ----1---l~ - +,i- -+•--+ --:f j-;,c,t - --- -j-"'\-7-"'1 t ' c-.. -0 · ~--i-~-i---i-·· --4-· -----=. ... f __ 
JSANJo. . --~-T'!---i-t-__j-~-l'J-.-o-•--.,--1-.,- E-8------ -ft---_ r-f--1---r-!----- ~•--J-j_ -+.-- --(- -- "',, __ ±l 

__ C]_-l_ --7--j-'='---j--.,-.-- + ---3--,- -r----t-r-----r--·--------.-.-11- ,(-111'1--~,--E--- . 
- • · --1-.0 i +s.-- --· -.,- -....-L-- ----- · -- +"~-+ -~-+a---•- _ _,_ +-+ - --- +-+ ++ +- ·-

0- • ·HI- -II- -II· ~-- ~ • -(;-,i-.,~L~-- " -1' '7-~-r-----.--- § ,,__ - - "T' - l-a--· ~j--. -1f -- -'---~--{-~---~-•-- ---,- _j _ _,_., __ 1' - --- - ---1'---l-~---'""'-• . ~---i- ,,, __ ._ __ _ 

l -~-~-t---1'-7'c·•~•-0---'----1'r~,.-t::<Z-~-.. - .,-~-+ ~-=i-- -~-L -',----1'-.;-~•-•--•--"l r LI' _E(2-·~--- o-.-•-fit--r-6·. -----,- i--1-----.--- ~- -r-- - --•- -,,- --,----1-- ,--;--~- f-;--1-1-c-~- ~ ----r-.---:- --•- --1."' i/ o-'l--'1-- -t- · 0---•-L-1 11 ,-o-1--,--- f-----~---r--'1--
. -(ii- . -ti • . 
. l. The pret-ty little stars are laughing, love, The sky looks calm and clear; The moon is shining brightly from a - hove, 'Tis time that yon were 
1 2. The pret-ty little stars are laughing, love, They speak to me of you ; They tell me as the twinkle of a - bove, That you to me are 
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here; You sai<l that you would surely come at eight, And with the twinkling stars, Down b_y grandpa's meadow,You would meet me at the 
true; And the silvery moon is peeping thro' the clouds, Be-hind the pret - ty stars, Tells me 'tis eight,and time that You should meet me at the 
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Twinkle, Twinkle, little Stars. Concluded. 53 
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_ You said that you would surely come at eight, And with the twinkling stars, Down,down by grandpa's 
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54 Lardy Dah ! 
Arranged for Banjo by GEO. C. DOBSON. 
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1. Let me in - tro-duce a fel - Jah ! Jar - dy dah ! Jar • dy dah ! A fel - luh who's a swell. ah, lar - dy dah ! Though 
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dah ! Iar - <ly dah ! For he knows the way to do the "Jar - dy dah !". . • • . . • • He wears a pen - ny flow - er in his 
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coat, lar - dy dah ! Aud a pen - ny pa - per col-lar round his throat, lar - <ly dah ! In his harnl. a pen-ny stick, in his 
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2 

Ifo ii'I i;omething in an office. lardy duh ! lardy dah ! 
Aud he <1uite the city toff i:-. lardy <laid 
I le cuts a swell so fine, oh! -
I h~ quitt:> forgets to dine, oh! 
For lie blows in all his '· Rhino." limly dah ! latdv dah ! 
For he blows in all. his '' Rhino,'' lar<ly <lah ! Chorus. 

8 

\VhPn ht>\:; been out over night, nh ! lard_v ,lah ! L.rdy dah ! 
Ilis '"lu11dwou's '' \'ery ia;li~ht. ah! lardy dah ! 
His P:iris diamonds cl~-ah~ • 
Look. ii!·leed, a little q1wc-ah. 
\\'itli his ,,:anrlwich arnl his ht•-ali. lardv dali ! ]ar,lv clah ! 
Witlt hi:,; iiandwich and h s he-alt. lal'dy dah! Oh.oru,s. 

4 

His shirt. is very" tricky." lardy dah ! lar<ly dah l 
It's a pair of cuff-1, aud dickey, lardy dah ! 
His boots are patent leather, 
Uut they never stand wet weather, 
For they're paper. glued together. lardy dah ! lardy dah ! 
They are paper, glued together, lar<ly dah ! Chorus. 

5 

His chain is true a i;nide 'un, lardy dah ! lardy dah I 
And his watch an oreide 'un, lardy dah 1 
And, if hair oil were abolished, 
This swell wouLl be demolishe,1, 
For his hat would not he polished, ]ardy dah l lardy dah I 
For his hat would not be pol~shed, lardy dah ! Ohoru,. 



56 I'se gwine to leave old Dixie. (Companion to "I'se gwine back to Di1eie.") 
W ,rds by GEO. COOPER. For Banjo by GEO. C. DOBSON. Mm1ic by C. A. WHITE. 

Author of "The old home aiut what it U8l'd to ht,," l;e. 
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1. I'se gwine to leave ole Dix - ie, De times are ~it - tin b:id, De field:;; am all de - sert - ed, De ole man's heart am 
2. l'se gwine to leave ole Dix - ie, It's here I'J like to stay, Auu rest dese bones so wea - ry, When called from earth a 
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sad; I'd neb - her quit de ole home, But here I'd starve and die, It breaks my heart to lt•ave you, Old home, goo,l- hy ! 

1
, way ; But all am gone to ru - iu, AriJ I am fvrce,l t-J fly, My tears fur you are fall - iug, 01<1 home, good - uy I 

;
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1 I'se gwine to leave ole Dix - - ie's land, It breaks my heart to leave dis home, • But da 
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children ga,1-,for rounll me, Wid lum - ger dey do cry, l'se gwirte to leave ole Dix - ie. Ole h'lmo, good - by. 
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s. 
l'~e gwine to leav~ ole Dixie, 

I )e ~ood ole days am ~oue; 
Now ehe,·ywh<~rf> I wander, 

It all am sad awl lone; 
De cl1il• ll'et1 µ-adder round me, 

Wi<I l11111ger clt>y do cry, 
I nelit·r more sha II see you, 

Old lwuw~ Ltood-by 1 

-11-• , j I I 
\:o,f 

D.O. --- I ~ __.__.., --,,-----•-·~i•-E·-----ai-t=~.-=•4 ~ ~ 4 $ ~ I l==t=IE -~L.,-~ - --_!:E~:il 
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4. 

r~e e-wioe to ~,,e ole Dixie, 
nut clar UJV hea,rt I lein·e; 

Wicl hun~er ~ud misfortune 
l\Iy wifo a11d chHdren grieve 1 

Whar I wa-; cmee so happy, 
I now c•a11 <mlv siglf. 

I'm IPavi11 you fi>reber, 
Old home. good-by! 



58 The Widow in the Cottage by the Sea. 
, o. A. wmra 
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1. Just one year a - go to - day. love. I Le - came your hap - py bride, Cbang-e<l a man - sion for a 
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Cot - tage, To dwell by the riv - er side; You told me I'd be hap - py, But no 
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hap - • pi - ness I sf'e. For to - ni~ht I am a wid - ow, In the cot - tage by the se9i. 

j
~-~ _.;__ ____ -,--- ~ -----,-~~- _J, . ! --~--- --1--

~~--~-===~====---s===rf=-==1-~--::_..,_~----1-,----=----,=-=-==-= 1=:==;=~-=--1:::===t==---.... -, --~---1=~-D ==.a--•-----•---0-1==.-- - - -='1=-=- ·; ·; (/J= =~-=-1 · =~==--- ·=-~---- ;--- =:_d---
-1"';; -0- • -W· -~- -0- ~ -II- I -p-~-- . 



The Widow in the cottage by the S2a. Concluded. 59 
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A - lone, all a - lone by the sea - side he left me, And no oth - er's bride I'll b~ For in 
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bri - d!l.J. flow' rs he deck' d me Ju the cot-tage by the sea.. 
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2 

From my cottage by the sea-side, 
I can see my mansion home; · 
I ~irn gee those hills and valleys, 
1Vliere with pleasure I ha~·e roam'd. 
The lnst time that I met him, 
Oh how harpv then were we; 
Rut to-11i;'!ht l am a widow, 
In the cotta!!e by the sea.. rfhA,,.,,1;4. 

Oh ! my poor and aged father, 
How in sorrow h'.3 would wail; 
A111l m_v poor and aged mother, 
How in tears her eves would swell; 
And my poor ancl ~nly brother. 
Oh. how he would w~er for me, 
If he wilv knew his sister, 
Was a w·idow by the sea. 0/wrua. 
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1
; ( Until ready to sing.) . Reu - hen, I have long ueP.n tbink-ing, What a good world this might be; 
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What a flue wor]d this migl1t be ; lf we had sonie more young la - dies, On this side the Nortb-ern eea. 
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J; ' RACltAL. Dtr~'l'. 
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Too ral -loo ral, Too ral-lee, If the men were all iransported Far beyond the Northern Sea. 

Too ral-loo ral - loo, Too ral-loo raf - loo, If we hadsomemoreyoungladies On thissiue the Northern Sea. 

ij ~ BANJO, .--~ . " " 
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t 
RACiiEL, ........ Reuhen, 1'111 a poor, lone woman, 

No one seems to care for me ; 

I wish the men were all transported 

Far beyond the :Northern Sea. 

ltEuiJEN, -l'm a man without a victim, 

Soon I think there's one will be 

If the men are not transported 

Far bevond the Northern Sea. 

3 
RActtEt.-Reuben, what's the·use of fooling,! 

Why not come up like a man P 
If you'd like to have a lover, 

I'm for life your Sally Ann. 

REtrBEJt.-Oh, my goodness, on, my gracious, 

What a qu'eer world this would be,· 

If the men were all transported 

Far beyond the Northern Sea. 

4 
RA.OHEt.-Renben, now do stop your teaiing; 

If you've any love for me ; 
I was only just a fooling, 

As I thought, of course, you'd •• 

llEtrnEN.-RacheI, f wilt not transport you, 

But will take you for ~ wm,; 
We will live on milk and honey, 

Belter or worse, ,re're in for• 



62 Shew! Fly, don't bother _met 
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I think I hea1 thd an - gels sing, I think I hear the an - gels sing-, I think I hear the an - gels sing. The 
If I slec_"' Ii.. the sue this nig - ger knows, If I sleep in the sun this nig - ger knows, If I sleep in the sun this nig - ger knows, A 
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an - gels now are on the wing. I feel, I feel, I feel, That's what my moth - er said, The 

When fly comes sting him on the nose. I feel, I feel, I feel, That's what my moth - er · said, 
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an - gels poor -ing 'las - ses down. Up - ou this nig - ger's head. Shew! fly, don't both - er me, Shew! fly, don't 
ev-er this nig - cer goes to sleep, lie must cov-er up his head. 
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both - er n.e, Shew! fly, don't both - er me, I be-long to comp'- ny G. I feel, I feel, I 
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feel like a morn - ing star, I feel, I feel, I feel, I feel like a morn - ing 
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star, I feel, I feel, I fe·eI, I feel like a morn - ing 
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